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Sale of Paintings from the collection of the late Desmond Fitzgerald. 


American Art Association 


april. 21. and 22, 
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Reds Gilchrist 
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Miss M. 
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M.Griswold 

J Harter 
H.E.Russell Agent 
Robert Gill 

Thomas Defty 
Henry Chandler 
H.R.Hayes 
H.E.Russell 
M. Knoedler 
Mr. Kaplan 
A Michael 
C.E.Moran Agent 
5.Sprague 

J. Weitzner 
S.oprague 

Ferargil Galleries 
H.E.Freeman 

Wm. Levy 

Me" Hildteuit 

AVA. Tilney 

Wm. Levy 

Cc. James 

Newhouse Galleries 
A.HE.McVitty 
B.M.Travie 

Newhouse Galleries 
J.L.Zangg 

Wm. Levy 

Henry Chandler 

M. Knoedler &Co. 
R.J-Gilchrist 
H.E.White 
G.M.Sidenberg 
A.A.Tilney 
W.W.Seaman Agent 
W.W.Seaman Agent 
Kraushaar Galleries 
J. Wood 

E.S.Webster 

Miss M.Choatr 
Kraushaar Galleries 
Howard Young 
G.F.McKinney 
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E.S.Webdster 
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Wm. Levy 

Wn. Levy 
E.oWebster 
E.S.Webster 
G.F.McKinney 
Durand-Ruel 

A. Michael 
H.E.Freeman 

E. James 

J. Wood 

BR. .Gilchrist 
E.S.Webster 
Kraushaar Galleries 
Wm. Levy 
D.B.Reimer 
Newhouse Galleries 
Reg oa icnrist 

J .Wood 
D.B.Reimer 
H.H.White 
A.E.Tower 
C.James 

A. Michael 
H.H.P. Agent 
Wm. Levy 
Kraushaar Galleries 
M. Lewis 

Wm. Levy 

Jn. Levy Galleries 
H.H.P. Agent 
A.A.Tilney 

Wn. Levy 

H.H.P. Agent 
J.M.Andrews 
Milch Galieries 
W.C.Fish 
#.S.Webster 
J.C. Willever 
J.H.Andrews 
Kraushaar Galleries 
Wm. Levy 

Wm. Levy 

Mrs. B.Wallach 
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J .Woods 
M.Griswold 

J.C .Willever 
Mi.Griswolda 

Wn. Levy 
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A.J.Jones 

Mr. Campbell 
Ferargil Galleries 
Ferargil Galleries 
N.C .Fish 

Mrs. B. Wallach 


C.E.Moran Agent 
Wn. Levy 
H.G.Henderson 


Mrs. B. Wallach 
Mrs. B. Wallach 
Henry Chandler 
Macbeth. Galleries 
Clapp and Graham 
Mrs. B. Wallach 
J.C.Willever 
E.o.Webster 

J .A.Barkey 
J.Weitzner 
J.A.Barkey 

R.wJ Glenn 
J.H.Andrews 

R.J Glenn 

Wn. Levy 

Wm. Levy 

Ferargil Galleries 
Dr. Beckman 

Wm. Levy 

J.T edJdacobs 
Kraushaar Galleries 
Milech Galleries 
A.E.Tower 
J.C.Willever 
Ferargil Galleries 
Ferargil Galleries 
Durand-Ruel 

Milch Galleries 
Durand-Ruel 

Dr. Beckman 
Kraushaar Galleries 
Wm. Levy 

A. Whitridge 

J. Woods 

Howard Young 
W.W.Seaman Agent 
Durand-Ruel 
Durand-Ruel 

M. Knoecler & Co. 
A.C .Goodyear 

A. Michael 
Durand-Ruel 
Durand—-Ruel 
Victor Harris 
W.W.Seaman Agent 
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Buyer 


A. Rudert Agent 
Dr. Beckman 

John Ringling 
Krayshaar Galleries 
J.H Andrews 
J.A.Barkey 

Mrs. B. Wallach 

S. Sprague 
Ferargil Galleries 
Wm. Levy 
W.W.Seaman Agent 
J.M.Kaplan 
H.G.Henderson 
W.W.Seaman Agent 
Mrs. B. Wallach 
Wa. Levy 

Mr. Thompson 
Bagcock Galleries 
J. Wood 
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erican Art Association Gal- 
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eds for the collection 


rice for an American Watercolor 


tor and is seen in the middle distance, 
in bright sunshine. He is carrying on 
his shoulders and over his head his in- 
verted canoe. The rapids in the stream 
glisten in the sunshine. In the distance 
the edge of a wood bounds the picture. 

G. F. McKinney ‘paid $6,000 for 
Claude Monet’s ‘‘Fishing Boats at 
Etretat,” 26 inches long and 3644 inches 
wide. HE. S. Carter paid $5,000 for a 
canvas depicting a farm scene in rurdl 
France. It is signed by Monet and 


| dated 1885. It has been exhibited at 


the Boston Museum of Fine Arts. Mr. 
Carter also bought ‘‘Coucher du 
Soleil,’? by Monet, for $3,500 and “La 
Cabine,’’ another Monet for $3,700. 

“Tes Bords du Loing a Moret,” the 
work of Alfred Sisley was bought for 
$2,600 by Howard Young. , ‘ 

The amount realized at last night’s 
sale was $59,905, 


NEW YORK, N. Y. 
EVENING WORLD 


‘PR 22 1828 


RECORD PRICES 
FOR WATERCOLORS 


Winslow Homer’s “The Port- 
| age” Brings $15,700 

A record price for a watercolor was 
made last night when Winslow Homer's 
“The Portage’ brought $15,700 at ths 
first session of the sale of paintings 
collected by the late Desmond, Fitz- 
Gerald. of Brookline, Mass., in the 
American Art Association Galleries. M. 
Krecdlernteanceocrsonght it. It pic- 
tures a sportsman walking up 4 grade, 
his head and shoulders covered by an 
inverted canoe, and is one of the vest 
known of Homer’s works, having been 
exhibited frequently as a loan. 

Mr. FitzGerald specialized in paint- 
ings of the impressionist school, and 
such were the principal offerings last 


night. M. Knoedler & Co. got, Alfred 
Sisley’s “Paysage sur la Loing” for 
$1,750. A river scene at Trouville by 


Louis Bugene Boudin went to WwW. W. 

eaman for $1,500. The Kraushaar 
Galleries bought a Villefranche water 
view by Boudin for $1,150. 


NEW YORK 
WALL ST. JOURNAL 


APR 231927 
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ater Color by 
Winslow Homer 


Nets $15,700 


| “The Portage,’ Done in 1897, 
| Sells to Art Firm at Record 
Price “forhighter-Than- 
Oil Mediums on Paper 


A water color by Winslow Homer, 
N. A., established a record last night 
by selling for $15,700 to M. Knoedler 
& Co., the New York art ‘ 
opening sale of the Desmond Fitzgerald 
Vcollection of paintings by. French and 
| American artists. The sale, held at the 
American Art Galleries, brought a total 
| of $59,905 and included many paintings 
| oi the Impressionist school, as a collec- 
tor of which the late Boston civil en- 
|gineer was celebrated. Remaining and 
| yet more important specimens aré 
scheduled for sale to-night. | 

The water color entitled “The Por- 
tage” was painted by Homer in 1897, 
being one of his well known pictures | 
of the North Woods. It has been ex- 
hibited at the Boston Museum and} 
other art galleries as one of the| 
finest works of the master of Ameri- | 
can water color. The price is believed | 
the highest ever paid at public~- or 
private sale for a painting in the 
lighter-than-oil medium.-on paper. The | 
picture shows the rapids of a river 
foaming white between rocky banks. | 
A sportsman is seen in the middle dis- 
tance bearing an inverted canoe over 
his head and shoulders. 

Landscapes by Claude Monet and Al- 
fred Sisley, French Impressionists, fig- 
ured prominently in the sale, as did. 
water colors by Twachtmen and Dodge | 
Macknight, the American contemporary. 
| The second highest price was $6,000, 
| however, paid for a French coastal sub- 
ject, “Fishing Boats—Isle de Groix,” by 
| Henry Moret. The buyer was G. F. 
_McKinney. Monet’s “Rural France,” a 
view of a hillside with cottage and 
‘trees, aglow with the. broken color 
characteristic of this school, was sold 
| for. $5,000 to E. S. Carter, who also 
paid $3,500 for Monet’s “Coucher du 
Soleil Sur La Seine,” a luminous win- 
ter sunset effect, and $3,700 for the 
same artist’s “La Cabane,” showing an 
isolated hut in a clearing. a eke 

Other important sales were Sisley’s 
'“Les Bords Du Loing a Moret,” which 
was sold for $2,600 to the Howard 
Young gallery; Maxime Manfra’s “A 
Port at Belle Ile,” to W. W. Seaman, 
agent, for $1,500; Sisley’s “Paysage 
|Sure Le Loing,”’ to M. Knoedler, for 
$1,750, and Boudin’s “Le Quai-a Ville- 

franche,” to C. W. Kraushaar, for 
$1,150. . 
| The water color “Windmill on the 

Sandflats,” by Twachtman, ~-brought 
$750, selling to Seaman, agent, while 
_F. S. Keyes paid $525 for “Snow,” by 
| Dodge Macknight. The latter’s “Hibis- 
‘eus,” a Mexican scene, sold to Russell, 

agent, for $475, the same price given 
by Miss Mabel Choate for his “Mending 
‘in the Sunlight,” and by Richard North: 
| for “The Red House,’ “Winter” and 
“Coastal Scene.” 
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FREE PUBLIC EXHIBITION 


From Saturday April 16, 1927 To Time of Sale 
Weekdays 9 to 6 - Sunday 2 to 5 


WINKS RICTED PUBLIC SALE 


Thursday and Friday Evenings ‘April 21 & 22 
beginning at 8:15 O'clock 


ExtUIBITION &@ SALE AT THE 


American Art Galleries 
Madison Avenue:56th to 57th Street 
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PAINTINGS BY THE 
IMERESoLONISTS 


Collection of the late Desmond FitzGerald 
SOLD BY ORDER OF THE HEIRS 


Harriet F. Clark + Caroline Van Rensselaer 
Harold and Stephen FitzGerald 


Including Important Works By 

Monet 7 “Renoir 7 Sisley 7 Degas 

‘Pissarro * Maufra + Sargent 
Macknight & Homer 
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Under Management of the 
AMERICAN ART ASSOCIATION 


INCORPORATED 
New York 
1927 


Priced (atalogues 


Priced copies of the catalogue, or any session 
thereof, will be furnished by the Association at 
charges commensurate with the duties involved 
in copying the necessary information from the 
records of the Association. 


The AMERICAN ART ASSOCIATION : Inc 


Designs its Catalogues 
and Directs All Details of Illustration 
Text and Typography 


Conditions of Sale 


CATAPM,_» 


. REJECTION oF Bins. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance, may be rejected by the 
auctioneer if in his judgment such bid would be likely to affect the sale injuriously. 

- Tue Buyer. The highest bidder shall be the buyer, and if any dispute arises between 
two or more bidders, the auctioneer shall either decide the same or put up for re-sale 
the lot so in dispute. 

- IDENTIFICATION AND Deposit sy Buyer. The name of the buyer of each lot shall be 
given immediately on the sale thereof, and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 
@, A deposit at the actual time of the sale shall be made of all or such part of the 
purchase prices as may be required. @, If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put up again 
and re-sold. 

. Risk Arter Purcuase. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter the property is at the purchaser’s risk, and neither the consignor nor the 
Association is responsible for the loss of, or any damage to any article by theft, fire, 
breakage, however occasioned, or any other cause whatsoever. 

. Detivery oF Purcuasss. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

. Recetep Brirs. Goods will only be delivered on presentation of a receipted bill. 
A receipted bill presented by any person will be recognized and honored as an order 
by the buyer, directing the delivery to the bearer of the goods described thereon. If a 
receipted bill is lost before delivery of the property has been taken, the buyer should 
immediately notify the Association of such loss. 

. STORAGE IN DEFAULT oF Prompt PAYMENT AND CALLING FoR Goons. Articles not 
paid for in full and not called for by the purchaser or agent by noon of the day following 
that of the sale may be turned over by the Association to some carter to be carried to 
and stored in some warehouse until the time of the delivery therefrom to the purchaser, 
and the cost of such cartage and storage and any other charges will be charged against 
the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. (J, In any instance where the purchase bill has not been paid 
in full by noon of the day following that of the sale, the Association and the auctioneer 
reserve the right, any other stipulation in these conditions of sale notwithstanding, in 
respect to any or all lots included in the purchase bill, at its or his option, either to 
cancel the sale thereof or to re-sell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any deficiency 
and all losses and expenses sustained in so doing. 

. Suippinc. Shipping, boxing or wrapping of purchases is a business in which the Asso- 
ciation is in no wise engaged, but the Association will, however, afford to purchasers every 
facility for employing at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

. Guaranty. The Association exercises great care to catalogue every lot correctly and 


Io. 


Il. 


endeavors therein and also at the actual time of the sale to point out any error, defect 
or imperfection, but guaranty is not made either by the owner or the Association of 
the correctness of the description, genuineness, authenticity or condition of any lot and 
no sale will be set aside on account of any incorrectness, error of cataloguing or imperfec- 
tion not noted or pointed out. Every lot is sold “as is” and without recourse. @, Every 
lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot 
has been incorrectly catalogued and in its judgment may thereafter sell the lot as cata- 
logued or make mention of the opinion of such expert, who thereby will become respon- 
sible for such damage as might result were his opinion without foundation. 

Recorps. The records of the auctioneer and the Association are in all cases to be 
considered final and the highest bid shall in all cases be accepted by both buyer and 
seller as the value against which all claims for losses or damage shall lie. 

BuyInc on Orper. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge of commission. Any purchases so made will 
be subject to the foregoing conditions of sale, except that, in the event of a purchase of 
a lot of one or more books by or for a purchaser who has not through himself or his 
agent been present at the exhibition or sale, the Association will permit such lot to be 
returned within ten days from the date of sale, and the purchase money will be re- 
funded, if the lot differs from its catalogue description. (J, Orders for execution by the 
Association should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should be stated to 
be so much for the lot, and when the lot consists of one or more volumes of books or 
objects of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 


‘These conditions of sale cannot be altered except by the 


auctioneer or by an officer of the cAssociation 


OTTO BERNET.: HIRAM H. PARWE. s ciaeiiogeee. 
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INTRODUCTION 


R DESMOND FITZGERALD of Boston, who collected these 
paintings, was a civil engineer of repute, with a wide reputation 
among lovers of the Impressionist paintings. He was an early enthusiast 
for the truth and beauty which he saw and felt in the art of the Impres- 
sionists—not a late convert to the cult. He was early a friend of Claude 
Monet and a buyer of his paintings. And of course he did not stop with 
Monet’s productions, but reached out for the works of others who saw 
not with Monet’s eyes but who worked on principles which he revealed to 
them. Among Americans he was with the late Mr. Sutton, of the American 
Art Association, in his admiration and patronage of the great French 
painter. He was among the leaders in Boston in his service to art, and 
visitors to the Hub who hurried to the gallery of Mrs. Jack Gardiner were 
not delayed in visiting the gallery which Mr. FitzGerald built for his pictures 
at his home in Brookline. His collection was frequently drawn upon by the 
Boston Museum of Fine Arts. 

His selections prompted the query whether he was himself an artist 
by profession or as an avocation. He was not, but was an accomplished 
draughtsman, and his taste and knowledge, both assiduously cultivated, led 
to a proficiency of judgment which left an impression on beholders of his 
selections. Besides his numerous Monets, he acquired many works of 
Maufra, a Renoir, a Degas, a Sisley, a Pissarro, and examples of other 
foreign artists. He also possessed a John Sargent, a Winslow Homer water 
color, and works of many little known but worthy American artists 
whose talent he was quick to recognize. Among these is an aquarellist 
better known in Boston than in New York, Dodge Macknight, who was 
never permitted to reach the New York market because Boston so quickly 
absorbed his works. He is a painter of atmospheric color of notable ability, 


as will be seen in the examples of his work here to be found. 
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PELGE HIRSCHBERG 


American: Contemporary 


. A WILLOW {Water Color] (v9 iB; 2 e ey 


An aged, short and pollarded willow grows at the left in the middle 
distance, just beyond a rail fence. The fields on either side of the 
fence are green, and in the foreground daisies are growing. 


Signed at lower left, Arice Hirscupere, 1886 


Height, 7 inches; length, 9% inches 


Weal reR GOLDSMITH 


Contemporary 


A 


. HOUSE IN THE COUNTRY [Water Color] 71, , G by. atrial 
In front of a house in the country, of French aspect, which lies in’ / 

the middle distance on the left, a man is seen driving a two-wheeled 

cart toward the right, followed by a dog. On the right in the fore- 

ground a bushy tree overhangs the road. 


Signed at lower left, GotpsmitH, 1880 


Height, 7 inches; length, 10 inches 


ALEXANDER ROBINSON 


American: 1867—- 


pr 
At 


. DRIVING HOME THE FLOCK [Water Color] oy Mw nery 


A country road bordered by tall trees and flande by green pastures, / 
with here and there low farmhouses. In the middle distance a 
shepherd and his flock. 
Signed at lower right, At. RoBiNson 
Height, 9 inches; width, 5%4 inches 


ce 


[a0 7 


nth 


. CHILDREN {Pastel} hyruprles a Lill 


DHE ELT CGE RAPD COVE Cie ees 


ANTON MAUVE 
Dutch: 1838—1888 


/ 


4. THE WHITE COW {Panel] Ilana 


Portrait of a white cow with a black neck and a Hack fot on her 
face, standing in the foreground athwart the view. Light illumines 
her coat from a sun almost directly overhead. 


Signed at lower right, A. Mauve 
Height, 8 inches; length, 11% inches 


Cer SER REE 


Contemporary 


An interesting house stands in the background, at the end of a nar- 
tow lawn. In the foreground on the left a small girl seated on a 
carved stone fence or bench is supported by one slightly older who 
stands behind her, and at the end of the fence stands an older girl 
who carries a small child in her arms. 


Signed at lower right, C. SzrreT 
Height, 12% inches; width, 8 inches 


CHILDE HASSAM Zhe 


American: 1859— 


PS 
. DUTCH FIGURES [Water Color} hate Bae ie 


Done in Holland, the drawing exhibits half a dozen figures strolling 
beside a stream, white sand under their feet and the atmosphere 
brilliantly illuminated. In front are a man and a young girl, ap- 
proaching the spectator, followed by a man who saunters alone. In 
the distance are figures going in the opposite direction. Al are of 
the peasantry. 


Signed at lower left, Cumpe Hassam, Holland, ’87 
Height, 11 inches; width, 8Y% inches 


{See illustration | 


No. 6. DUTCH FIGURES 
By HASSAM 


A GLIMPSE OF THE PAINTINGS IN THEIR ORIGINADSSE eas G 
THE FITZGERALD GALLERY, BROOKE NG as 


Meer 2GERALD COLLECTION 19 


ALEXANDER ROBINSON 


American: 1867— 


7. FISH MARKET UNDER UMBRELLAS {Water Color] 


Y Z A number of large green umbrellas overshadow long trestle tables on 
which women venders display their wares. A quaint old market 
square forms the setting. 


Signed at lower right, ALEXANDER RoBINsON 


Height, 13% inches; length, 19% inches 


fee LL Te 


Belgian: Contemporary 


ty Hf 
8. ANTWERP {Water Color] A. Sdebine? 


The green waters of the Scheldt divide the scene laterally. In the 

foreground a vessel with unfurled sail and flying pennant. Ant- 

3 45 ~-  werp’s skyline is seen in the distance, the spire of its famous cathedral 
oe rising far above the other buildings. 
Signed at lower left, J. WitTE, ’o9. 

Height, 10 inches; length, 1374 inches 


Peeiee obo Lie HALE, NA. 
American: 1865— Dp 
aan 


/ / 
4 ip 


9. PORTRAIT OF A YOUNG LADY {Crayon} : ies 


Portrait head of a young lady with dark eyes and wearing a round hat 
ei __ with a broad brim, tilted back. She is facing the right, three-quarters 
front, and wears a lace collarette. 
Signed at lower left, PHirip L. Hate 
Height, 14% inches; width, 10% inches 


~~ S 
: > 
SS 
aN 
‘ 
‘ 


/ 


TAA th 
(/ 


20 CHE TIA GER ALD SG Odt er Cai Oe, 


ROSA BONHEUR- 


awd aay Mb 
to. THE KING OF BEASTS AT HOME {Crayon Drawing] 


In the foreground a huge lion is lying on the ground, with forepaws 

extended and head up, looking fiercely at the spectator. Back of 

him a lioness is lying down, asleep and secure. In the background 

H yee at the left is another lioness who has been lying down at rest but has 
raised her head to look alertly at the spectator. The lower trunks 
of a few trees are observed in the background. 


French: 1822—1899 


Signed at lower right, R. BonHEUR 
Height, 14% inches; length, 224% inches 


NELLIE LITTLEHALE MUREiig 
{Mrs. H. Dudley Murphy} 

American: 1867— i 

La ae 
ry, Chikd 


11. HIBISCUS [Water Color} 


( 
Depending branches of finely colored flowers, with a perched exotic 


bird. 


Y Signed at lower right, N. LirrLenaLte Murpuy 
Height, 21% inches; width, 15 inches 


FREDERICUS JACOBUS DU CHATTEL 
Dutch: 1856— 


are: 
12, FERME AU BORD DE L’EAU {Water Case si 


At the left a placid silvery stream enters the scene accompanied /by a 
S narrow wandering path bordered at the right by slender stately trees 
) and leading to a farmhouse in the distance, hidden among heavy 
sombre foliage. 


Signed at lower left, Fre. J. pu CHATTEL 


Height, 12% inches; width, 9 inches 


Peewee 2 GERALD COLLECTION at 


JAN HENDRIK VAN MASTENBROCK 
Dutch: 1875— 


~ 


7 


13. CANAL SCENE IN WINTER {Water Color] Y (fhe 


In the foreground the snow covered quay, where men are loading carts 
/ i i from the barges moored in the canal. Upon the opposite bank rise 
the buildings of a large city. 


Signed at lower left, J. H. van Masrensrockx, and dated 1900 
Height, 8% inches; length, 12Y% inches 


ALEXANDER ROBINSON 
American: 1867— ; 
Nyy Uy, 4 
14. VERONA [Water Color] U}17) ACAPHEL Y 


In the foreground a walk shaded by trees curves sharply to the right. 
In the distance at the left, the dome and campanile of St. Georgio. 


/ i ~ Signed and dated at lower right, ALEXANDER RoBINson, Verona, 


1905 
Height, 17 inches; length, 24¥, inches 


Ne@ievhs DIT TLEHALE MURPHY 
{Mrs. H. Dudley Murphy} _ 
American: 1867— fips fone 


15. DOUBLE HIBISCUS AND JASMINE {Water Color] 


- Colorful rendering of the flowers massed in studied arrangement. 


Signed at lower right, N. LirrteHate Murpny 


Height, 211 inches; width, 15 inches 


ZZ 


LAEVERPRZCGERALD] GOL E Galan. 


ANDREMASS {?} Q. lef, 


/ 


16. STREET SCENE IN HOLLAND [Water Color] 


17. 


18. 


A natrow city street, its pavement glistening from a recent downpour, 
peopled with pedestrians, trucks and push carts. Above, a narrow 
expanse of gray rainy sky. 

Signed at lower left, ANDREMAss 


Height, 20 inches; width, 134% inches 


ALEXANDER ROBINSON 
American: 1867—- Q | 


VERONA [Water Color} fan ry 


A shaded walk flanked by lowly shanties at the left and a hes parapet 
at the right accompanies the Adige in its course. In the distance 
the Duomo rises majestically against a background of soft green hills. 


Signed at lower left, ALEXANDER RoBINson, Verona, 1906 


Height, 17 inches; length, 24% inches 


JAMES KINSELLA 
American: 1857—1923 
A) A. f: 
A BIT OF HOLLAND [Water Color} is D4: Uberief 


On the left is a canal, straight with viet eee in the fore- 
ground, and wandering away in the distance, where beyond a trans- 
verse stream is seen a low shore with a windmill among its buildings. 
In the foreground on the right is a low shore on which stands another 
windmill, near some trees and a low cottage, in front of which 
a peasant woman is seen. Against the bank of the stream a working 
boat is moored. 


Signed at lower right, J. KiNsELLA 
Height, 9% inches; length, 13% inches 


a 
Meee ZA GERALD COLLECTION 23 
en tees Oe ee 


Ayer teOS TER 


Dutch: Contemporary 
) q 


19. TULIP TIME {Water Color} Wiha Lol beg 


Two patches of vivid red and yellow tulips in the es enliven 
_» _ an otherwise somewhat monotonous landscape encompassed by farm 
ays 
ee buildings. In the foreground a velvety green pasture and the gnarled 
trunks of aged trees. 
Signed at lower right, A. L. Koster | 
Height, 11 inches; length, 17 inches 


JOHN HENRY TWACHTMAN 
American: 1852—1902 | 
ae y, n'y ¥ CVAD 
20. WINDMILL ON THE SANDFLATS [Water Color} 


On the verge of a wide expanse of sandy marshes, with water plants 
growing in the foreground, a windmill is observed in the distance on 
GA] - the right, with isolated trees and a low building its close neighbors. 


Signed at lower left, J. H. Twacutman, ’86 
Height, 12¥% inches; length, 15% inches 


ALEXANDER ROBINSON 


American: 1867— 


21. VILLAGE STREET {Water Color] Vai dee ti 


The massive stocky tower of a Gothic church looms imposingly above 
a quaint street of low humble dwellings with peaked red tiled roofs 


4) 
/’~ and paved with cobble stones. 


v 
Signed at lower right, A. Ropinson 
Height, 18 inches; length, 25 inches 


Of 
‘ 


24 
22 

5 es 
23. 
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24. 


PHE FIT 2GERALD *COWACE Cul iOas 


NELLIE Lito enAte. "MUR Pi 


American: 1867— f 
i () WA fi 
FLOWERS {Water Color] i. A aU yi 


( y 
A still life of fascinating color—flowers red and pink and a mass of 
leaves of rich green, with occasional brownish stems in sight, in bright 
sunshine. 


Signed at lower right, Neti LirrteHaALe Murpuy 


Height, 14% inches; length, 20% inches 


ALEXANDER ROBINSON 


American: 1867— 


Q (~? 
HOLLAND {Water Color] im. Ory 


A broad canal fills the foreground and extends back, curving fo left 
in the distance. Working boats, laden and light, are massed together 
with sails variously up, along the left, and other boats of different 
lines lie along the right. The water in slow movement is brightly 
lighted and marked by reflections. 
Signed at lower left, ALEXANDER Rosinson, Holland, 1905 

Height, 18% inches; length, 24% inches 


E. NEWELL MARSHALL 


Swiss: Contemporary 


/ Dn f hn Mens 
PARROT AND FRUIT [Water Color} (1 4 a huh raf 


In the foreground a green parrot seated on a table is eating a fruit 
from a tall dish of fruit of different varieties. Back of the bird is 
a rich bouquet of flowers of many colors. 


Signed at lower right, E. Newert MarsHaty 
Height, 13 inches; length, 17 inches 


Exhibited at the Panama-Pacific Exposition 


Moreh. 2GERALD COLLECTION 25 


ALEXANDER ROBINSON 


American: 1867— 


bb- 25. BRIDGES AT FLORENCE [Water Color] (it Slonn 


Across the river running from the left foreground to the central 
/ - middle distance two bridges are observed, and the stream in the fore- 
/. /\— ground is dappled with various shadows. On the right are barges 
7 with passengers, in the stream; two people are looking over the rail 
of the bridge, and on the left the river is lined with buildings of the 


city. 
Signed at lower right, ALEXANDER Robinson, Florence 
Height, 18, inches; length, 24, inches 


JOHAN HENDRIK VAN MASTENBROCK 

Dutch: 1875— Agios poe 
iF 5 c > S/MMMA( 
26. DUTCH CANAL SCENE [Water Color] 


A small placid stream enters from the right and slowly winds its way 
through the village, low houses with red tiled roofs rising at either 


ee side. 
Signed at lower right, J. H. van MastTensrock, and dated 1900 


Height, 12 inches; length, 21 inches 


ADRIANUS JOHANNES GROENEWEGEN 


Dutch: Contemporary oe 
27. PLOUGHING [Water Color] 7 


A vast expanse of dreary field unrolls before the observer. In the 
mn - foreground moving away from the onlooker, a horse drawn plough 
2 steered by a husky farm hand clad in a blue blouse. 
Signed at lower right, A. J. GRoENEWEGEN 
Height, 13% inches; length, 20 inches 


26 TtHE VF ITZGERALD (COME CieioE. 


PAU Poe Tet Ik 


; A /j {fp / 
American: Contemporary y Ve LLae 
28. OLD WEIR, MAC MAHAN ISLAND [Water Color} 


Two pine trees stand at the right of the foreground, at the border 
ree of a lake which is whitened by brilliant sunshine. A sailboat anchored 
BU off shore casts its shadows on the lightly ruffled water. At left 

hangs an old fish net, on posts. 

Signed at lower right, Paut P. Lirtte, ’24 

Height, 13% inches; length, 19% inches 


JOHAN HENDRIK VAN MASTENBROCK 
Dutch: 1875— 


29. HARBOR SCENE {Water Color] Wl Phill 


Numerous barges and other river craft forming a forest of masts 
are moored everywhere about the narrow harbor. On the opposite 


| j ) quay rise the facades of old warehouses. 
Signed at lower right, J. H. van MasTENBRocK 
Height, 1334 inches; length, 22 inches 
WILLEM CORNELIS RIP 
Dutch: 1856— _ 
an 
30. MARSHLAND [Water Color] MW. 
In the foreground at the right two cows are drinking from a shallow 
ae pool against a background of low bush. At the left vast pastures 
oe reach into the horizon. 


Signed at lower right, W. C. Rip 
Height, 19% inches; length, 13% inches 


mvt AGE RKRALD, COLLECTION 2] 


ADRIANUS JOHANNES GROENEWEGEN 


at: 


Wg ~ 


22% 


33° 


Sie 


Dutch: Contemporary 


CATTLE IN PASTURE [Water Color] ih fh 


In the foreground three cows, grazing and reclining. At the left 
a drinking trough and in the distance a farmhouse vaguely discern- 
ible through the trees surrounding it. 


Signed at lower left, A. J. GROENEWEGEN 


Height, 14 inches; length, 20% inches 


MAURICE B. PRENDERGAST 


American: 1860— 


wee 
STUDY OF FLOWERS {Water Color] VI¢. fC 


Section of a garden filled and overflowing with poppies of varying 
reds. Thickly as they are growing each is individualized in the 
painting, and the whole presents a most agreeable garden. 

Signed at lower right, PRENDERGAST 


Height, 13% inches; length, 19 inches 


eerie RP LEY 
Contemporary : 
MOORISH SCENE {Water Color} 
Before a building of Moorish architecture, in an arch of which men 
are sitting, a group of men are seated on a diagonal wall, seemingly 
engaged only in conversation. In the right foreground a tree leans 
before the wall and toward the archway where the other men are 
sitting. 


Signed at lower left, A. L. RipLey, 1923 
Height, 14 inches; length, 18% inches 


| 


YALA AKE 


28 

34: 
Lt. 
U 

35: 

Lee “~ 

Mie, 

36. 


THE OHI CGERADDS GOVE CigiGen 


FRANK WESTON BENSON 


American: 1862— y 
GRAY MORNING {Water Color] i 4 ner 


A gray stream on the right, filled with beguiling reflections, indents 
the shore on the left with a shallow crescent cove. The grayish 
shore is one of bluffs and hollows and supports in various places 
growths of scrub pine. The grayish sky shows dark cloud patches. 
Signed at lower left, F. W. BENson 

Height, 14% inches; length, 2014 inches 


[See illustration } 


W. DODGE MACKNIGHT 


American: 1860— i. 
SNOW {Water Color] Af Kirbeaw 


A flat valley in the foreground is covered with snow, a few trees at 
lower left casting their shadows upon it. In the distance it is bound- 
ed by hills which are partly snow-covered and partly obscured under 
red shadows. 
Signed at lower left, Dooce MacknicHT 

Height, 14% inches; length, 21% inches 


{See illustration | 


ART HUR CLIFTON, GOODWih 


American: 1866— 


Pe A ; 
ESPLANADE, BOSTON {Pastel} ( f i n LW 
Green turf with some irregularities extends from the foreground to 
the distance, on the left, and the land is dotted with trees which are 
leafless. In front of it on the right is the river, with a bridge in view 
in the distance, and along the hither bank are benches, some of which 
are occupied by men and women idlers. 


Signed at lower left, A. C. Goopwin 
Height, 13 inches; length, 19 inches 


By Deagen 


No. 34. GRAY MORNING 
By BENSON 


No. 35. SNOW 
By MACKNIGHT 
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Pava. McGlhURE 
American: Contemporary 


an 
- 


ep ff ff 


37. BOATS HAULED OUT [Water Color] (VLA 


ey Zs JL le ca. 
38. IN HOLLAND [Water Color] Vy liher 


39: 


On a steep shore descending to unseen water on the right lie a small 
catboat and a large tender. Beyond them is a house with wings on 
different levels. The corner of a colorful bluff comes into view in 
the left foreground. 
Signed at lower left, F. A. McC ure 

Height, 19% inches; width, 124% inches 
Exhibited at the Boston Art Club 


JOHANNES HENDRIK WEISSENBRUCK 


Dutch: 1824—1903 hie 


Low cottages in middle distance on the left face a rambling canal 
which extends from foreground to distance, and across the canal on 
the right is a flat grassy shore, which displays a windmill in middle 
distance and some low structures in the distance. 
Signed at lower right, J. H. WetssENBRUCK 

Height, 19% inches; width, 14% inches 


FRANK WESTON BENSON, N.A. 


American: 1862— 


PHLOX [Water Color] 


In an ovoidal porcelain pitcher the reflections from whose surface 
have the effect of decoration, and which stands in a wide-spread- 
ing bowl, is a large bouquet of phlox of delicate coloring. The table 
covering and the background are both dark, making the flowers and 
the pitcher most effective. 


Signed at lower left, F. W. BENson 
Height, 19% inches; width, 15% inches 


32 
40. 
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TE TPIT AGE ABD VOOR Ee Cal hier. 


Ac + TW AINSID RES EN 
Dutch: Contemporary 


“i Wee Thal 
SPRINGTIME IN HOLLAND [Water Color] rey: 


A sandy country road dappled with sunlight and bordered by trees 
shyly displaying their first tender green leafage. A woman and child 
are slowly walking away from the observer. 


Signed at lower right, A. T. VAN DriesTEN 
Height, 19% inches; width, 12% inches 


VLADIMIR PAVLOWSKY 


Hungarian: Contemporary . _ jl 
Ny tf 0 f se ball, 
HARBOUR ENTRANCE [Water Color} 


A narrow channel of blue water puts in from the right, across the 
middle distance. Beyond it is a rocky shore which tapers in either 
direction, and in the foreground a low rocky shore broadens out in 
either direction, the whole in soft colors of low key and engaging 
quality. 

Signed at lower right, VLapimir PavLowsky 


Height, 14¥, inches; length, 19% inches 


HARRY SUTTON, JR. 


American: Contemporary 


Al fp? Hf 

WINTER {Water Color] ane Ny 
A bleak landscape of rolling land is presented in bright sunshine, the 
hillocks crowned with small evergreen trees which appear almost 
black against the snow. In the foreground there is some bush. 
Signed at lower right, SUTTON, ’05 

Height, 14 inches; length, 20 inches 
Exhibited at the Exhibition of the Boston Society of Water Color 


Painters 


—08eowOO0)09Nwu00SsSmCT€ eee 
feet le GERALD COLLEGTION 33 
ee 


4 SUSAN B. BRADLEY 
ra American: 1851— iy 0) VY Wy é 


43. BAKER’S ISLAND, MOUNT DESERT, MAINE [Water 
Color |} 


Masses of rocky ledges on the left, and one protruding nearly all 

_293 — the way actoss the picture, in the foreground, are whitened by the 
brilliant sunlight, and in the background on the right the tops of 
green trees, against a whitish-blue sky. 


Signed at lower right, SusAN B. BrapLey 
Height, 14% inches; length, 22 inches 


Exhibited at the Pennsylvania Academy of the Fine Arts 
Exhibited at the Philadelphia Water Color Club 


nas eee DWIGHT BLANEY 


American: 1845— OL fo) Ge 
7] 


V4 / fe 
by 
j [ff 


/ 
/ 


EG 


44. TIHONET POND, WAREHAM [Water Color} ~ * 
The pond enters the picture in the left middle distance—its surface 
a light blue in the sunshine. In the background a wooded country- 
side, which continues around on the right, connecting with the low 
va 5 foreground. Here are more trees and bushes, and on the flat lies 
- a rowboat or small launch. 


Signed at lower left, Dwicutr BLANey, 1924 
Height, 14% inches; length, 2014 inches 


W. DODGE MACKNIGHT 
American: 1860— ee ED Wi 
YY. oad : YT. 
PEMPEIBISCUS [Water Colot] Be ut, ie / 
A Mexican scene. The corner of a low building with extended tile 
ae . ; 
Y h- roof, and a birdcage hanging on the outer wall near an open door, 
is seen at the right foreground, and a similar building crosses the 
[Continued 
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No. 45. Concluded 


background. In the foreground at the left are flourishing growths 
of hibiscus, whose blossoms contribute color to the scene in the bright 
sunshine. 

Signed at lower left, Dooce MAcKNIGHT 


Height, 1434 inches; length, 2134 inches 


W. DODGE MACKNIGHY] 


me A A of 
American: 1860— Mea Sh (h, We 
46. MENDING IN THE SUNLIGHT [Water Color] 


Slightly to left of centre a young woman is seated, facing the obser- 
ver three-quarters to the right. She wears a bluish-white waist and a 
skirt of soft red, and is sewing on a white garment. Sunshine is 
brilliant in the room, and odd pieces of pottery are noted on top of 
a cupboard at the right. 

Signed at lower right, Dooce MAckNIGHT 


Height, 1434 inches; length, 22 inches 


ARTHUR Br yWilD Ek 


a 
Ay American: Contemporary 


Lie Xf 
47. ON THE MEADOWS [Water Color} y # ea 


In the foreground a lake, which extends into the middle distance, 
seems to cover an expanse of flat meadows and is frozen over and 
covered with snow, as are the higher lands which surround it. Trees 
which dot its borders on either side are in the sere. 

Signed at lower left, ARTHUR B. WILDER, 1909 


Height, 1534 inches; length, 2134 inches 


Meet ll 2ZGEKALD COLLECTION 35 


Cin kbES TrERBEERT” WOODBURY 
\\o American: 1864— ) 


| ae 
f, Yj , Y MWY , it 4 oe 
48. SAINT THOMAS, WEST INDIES {Water Color] //° aur 


In the beautiful Caribbean harbor, seen in the bright sub-tropical 
sunlight, a steamer lies at rest in the distance and a three-masted 
schooner is at anchor in the foreground. The near-by water around 
her is filled with reflections, and beyond her the waters of the har- 

/ / . bor are smooth and a brilliant green. Houses from the water front 
extend up the hillsides of the distant shore, which terminates in a 
picturesque mountain. 


Signed at lower right, CHartes H. Woopsury 
Height, 16% inches; length, 22 inches 


. 


7% WIELEM STHELINK 
AS - Dutch: 1856— an 


49. SHEPHERD AND HIS FLOCK [Water Color] 


A shepherd leaning on his crook watches his flock, which grazes 
around him while two or three have ventured forward to drink from 
Q i /) ~ the silvery pool in the extreme foreground. 
ae 
Signed at lower right, Witm. STEELINK 


Height, 15 inches; length, 25 inches 


4 \ W. DODGE MACKNIGHT mens 
UY es American: 1860— MW G irpsl Y OG 4 
50. THE RED HOUSE, WINTER [Water Color] 


A frame house painted a dark brownish-red and having an attached 

wing with slanting roof stands at the left, a side door opening upon 

y j 4. a side hill at whose summit in the central distance are other country 
{Continued 
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THE SVPIDZGER APD CO ELE Geen, 


No. 50. Concluded 


Ble 


hee 


52. 


90 — 
A jv 


houses. A boy at some occupation stands near the corner of the 
house. The ground is covered with snow which banks up against 
the house in steep piles. A scene on Cape Cod. 
Signed at lower left, Dooce MackNnicHT 

Height, 17% inches; length, 22 inches 


ART HU R 2Be awWoLOD ER 


American: Contemporary 


WOODSTOCK, VERMONT [Water Color] (4 


A scene in winter, with the ground covered with snow. In the 
background rolling hills cross the view, their surfaces snowy and 
dotted with trees. On the left a road heavy with snow leads from the 
foreground toward the hills, and at a bend in it in middle distance 
stands a house, which looks upon a grove of evergreen pine trees at 
the centre of the composition. 


Signed at lower right, ARTHUR B. WitpeR, 1914 
Height, 16 inches; length, 23 inches 
{See illustration | 


JOHANNES HENDRIK WEISSENBRUCK 


Dutch: 1824—1903 


ee 
HOUSEHOLD LABORS [Water Color} Vynn < 


In the light of a gray day a woman in gray waist and a white cap 
is bending over to gather up some linen from the grass. Beyond her 
is her combined stable cottage, with sagging roof. A tree stands 
before the door and others are seen in the distance. 
Signed at lower right, J. H. WerisseNBRUCK 
Height, 17 inches; length, 22 inches 
[See illustration } 


/ 


No. 52. HOUSEHOLD LABORS by WEISSENBRUCK 


No. 51. WOODSTOCK, VERMONT by WILDER 


penis: 


No. 54. MOONLIGHT ON THE RIVER 
By WILDER 


No. 55. COASTAL SCENE 
By MACKNIGHT 


Peer ih ZGERALD COLLECTION 39 


JOHN WHORE 


IAS American: Contemporary 


/f Ws fl 
i ] y 7 lif y hi ™~ 
53. LANDSCAPE WITH FIGURES {Water Color] PAT, Mamet y 


In the foreground to right of center are standing two female figures, 
in ample skirts, beside a wide pathway which leads through the cen- 
30 — ter of the composition to a tall arched gateway in the wall. The 
a whole is in bright sunshine, and the play of light and the quality 
of the reflections give the charm to the picture. 
Signed at lower left, Joun Wore, ’75 


Height, 17 inches; length, 23 inches 


yj a teen Db WILDER 

anes American: Contemporary 

54. MOONLIGHT ON THE RIVER, WOODSTOCK (7 b/ oe 
{Water Color] Nt. f wes q 


In the distance stars appear in the sky and a light in a house below 
is reflected in a stream which courses through the central part of the 
,, _ Picture from front to back. The surface of the stream is partly 
"1 "exposed and partly covered with ice, and along either bank are trees 
and buildings. 
Signed at lower left, ARTHUR B. WILDER, 1908 
Height, 12 inches; length, 15 inches 


{See illustration } 


Ly | W. DODGE MACKNIGHT 


American: 1860— Ly, Mf 
merican: 1860 W & Auseell agh 


55. COASTAL SCENE [Water Color] 


A massive rocky coast, rising in the foreground, makes a bend to- 
y E- ward the right and curves around toward the left, enclosing gray wa- 
[Continued 
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No. 55. Concluded 
ter lightened by reflections. The scant herbage on the rocks is full 
of soft color, and the whole makes an engaging composition. 
Signed at lower right, Dooce MackniGHT 


Height, 13% inches; length, 21 inches 


{See illustration | 


WINSLOW HOMER Nee 


American: 1836—1910 


56. THE PORTAGE [Water Color] Mt A g if 


A wonderfully strong, powerful and compelling drawing, with ex- 
pression in color which is charming and a distribution of light which 
is nature itself. A picture which has traveled much of the world 
and been everywhere received with admiration. A sportsman in 
gray-black clothing and knee boots or puttees is walking up a grade 
going away from the spectator, and is seen in the middle distance in 
bright sunshine. He is carrying on his shoulders and over his head 
his inverted canoe. His muscles are powerful and there is spring 
in his step. The rapids in the stream glisten in the sunshine and share 
in reflection and the earth is grayish and discloses patches of color. 
In the distance the edge of a wood bounds the picture. 


Signed at lower right, Homer, 1897 
Height, 134 inches; length, 20% inches 
Exhibited at the Copley Society's Water Color Exhibition, Boston, 
1923 
Exhibited at the Museum of Fine Arts, Boston 
Exhibited at the Minneapolis Institute of Arts 


{See illustration } 


No. 56. THE PORTAGE 
By HOMER 


me FITZGERALD COLLECTION 43 


VLADIMIR PAVLOWSKY 
Polish: Contemporary 


) i. ee 
57. GLOUCESTER HARBOR [Water Color] IV. NALKIMW 


Fishing craft are in harbor and tied up to docks and between them a 

glimpse of a shore building is seen in the background. The boats 

4 _ ate colorful and one sailboat has her mainsail standing but slack. 

/ 7 In the foreground lies a ship’s small boat of large proportions, con- 
taining three hardy fishermen, one standing. 


Signed at lower left, VLADIMIR PAvLowsky 


Height, 21% inches; length, 27 inches 


Ceearties BMERBERT WOODBURY 


American: 1864— 


al 


58. SARGASSO SEA {Water Color] i Mur MAL ( 


The sea surging up from the left is streaked with seaweed and light, 
and on a sandy coast in the upper background has deposited a num- 


/ ber of dead fish. 
10 - Signed at lower left, Cartes H. Wooppury 

Bie arias inches lenpihe 27, sicher 
Exhibited at the New York Water Color Club 


Exhibited at the Pennsylvania Academy of the Fine Arts 


W. DODGE MACKNIGHT 7 
American: 1860— es 
merican: 1860 ‘See S}0 
59. CHRYSANTHEMUMS [Water Color] 


In an ovoid vase with spreading lip and foot and decorated with the 
‘cP same flower is a large bunch of chrysanthemums, mainly of pinkish 
l PU = * tones. 
Signed at upper left, Dopcz MAcKNIGHT 


Height, 22 inches; width, 15 inches 


44 
60. 
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61. 
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DHE SEIT 2CGERALD “COLE Ga | Gan 


UNIDENTIFIED 


f) 72 
o 


VILLAGE LANDSCAPE {Panel] | ben 


On the left a small cottage, with a red brick chimney, ‘and in front 
of it a narrow road leading straight back from the foreground. In 
front of the cottage and in the distance, well developed trees of 
gtaceful proportions, and beside the road chickens pecking in the 


grass. 
Height, 8 inches; length, 12 inches 


ADOLPHE ALEXANDRE ESRB 
French: 1830— 


(] ff 

CAVALIER {Panel] Ania 
Portrait at full length of an upstanding, stylish man ates 
and pointed beard, facing the spectator. He stands in easy attitude 
and about to move, and has his right hand on a large curtain and 
his left hand at his waist. He wears a moderately wide brimmed 
hat with a plume dangling at one side. He wears a rich brocade 
suit and a pink sash. 
Signed at lower right, A. A. Lesret, 1887 

Height, 13 inches; width, 9 inches 


WILLARD LEROY MET GAIgE 
American: 1858—1925 


I) p 
AFTERNOON BY THE RIVER  barhe 


The lengthened shadow of slender trees, projected toward the bpec- 
tator, streak a greensward in the sunlight, at the far end of which a 
hedge makes a deeper shadow. On higher land and in shadow on 
the right in the distance stands what appears to be a church structure. 


Signed at lower left, W. L. Metcatr, Gréz, Oct. ’84 
Height, 8% inches; length, 13% inches 


MOET TIT ZGERALD COLLECTION 45 


Pewee CO oPORLER VINTON: NvA. 


American: 1846—1911 


7 a mo 
63. CERNAY LA VILLE [Panel] we ah hb, 
A section of the little French village which was the delight of artists 
a few years ago, and where many have made pilgrimages, Corot 
. among them. Thatched and other cottages appear among gardens 
4(). growing wild, and here and there a flower is seen, the whole in gentle 
Oe . 
sunlight. 
Signed at lower left, FrepEric P. Vinton 
Height, 9% inches; length, 16 inches 
Exhibited at the Boston Museum of Fine Arts. 
Prepoeo ek OFT COLE 
American: 1837—1892 on 
WO Pe 
64. LANDSCAPE—VILLE D’AVRAY BL ean 


The lake supplies the foreground, its surface marked by shadows, 

and on the farther wooded shore are numerous cottages, the scene 
V ) dominated by a single tall poplar tree. 

Signed at lower left, J. Foxcrorr Coie 


Height, 10 inches; length, 12 inches 


UNIDENTIFIED 
65. LANDSCAPE AT EVENTIDE Wye ae 


The light of the new moon barely illumines the landscape, lighting 
the sky sufficiently so that the tower of a cathedral and the spire of 
G4 a neighboring church in the distance stand out clearly. At left a 

| {Continued 


i 
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THE ELT LGERALD POOLE GeO, 


No. 65. Concluded 


66. 


67. 


> 


mass of dark trees, and on the right occasional lights accentuate a 
mist that overhangs the landscape. In the foreground, where the 
atmosphere is clear, a man is leading his working team of horses. 
Undecipherable signature at lower left 

Height, 10 inches; length, 14 inches 


CHILL DESH ASS AM aN sea 


American: 1859— 


SPRINGTIME LANDSCAPE {Panel} (1. UU ies la 


A grassy field slopes gently from the right, its pale green lightly 
marked by shadows of widely spaced orchard trees. The apple 
trees are in blossom and their pale pink somewhat brightens the 
landscape. In the distance a cottage is descried among trees. 

Signed at lower right, CHmpE Hassam 


Height, 12 inches; length, 14 inches 


JOHN HENRY TWACEH TMA 


American: 1853—1902 


COTTAGE AND BARNS {Panel] { Lap { 
Across a level field of grass the eye travels to a cottage group with 
barns, which extends from the right, and to a single detached build- 
ing at the left. One has a thatched roof. A tall tree grows at the 
left and others beyond the buildings at the right, while in front of 
the buildings are a few short trees. 


Signed at lower left, J. H. TwacHTMANn 


Height, 13% inches; length, 15% inches 


a ————————————————————e 
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68. 


H /) / 


NG 


WILLARD LEROY METCALF 
American: 1858—1925 


tA : 7 
LANDSCAPE [Panel] he /M ei 
In the foreground a shallow pond with vegetation pushing through 
the water, and in the background a few scattered trees. The grass 
beyond the water is green. The light is dim. 
Signed at lower right, W. L. Metcatr, 1887 
Height, 11 inches; length, 14% inches 


CHARLES HERBERT WOODBURY 


American: 1864— 
f? 
MARINE [Academy Board] —oe 
A glimpse of the open sea, surging in its masses, with no land visible,” 
An expression of the immense power of the sea, unalloyed by human 
suggestion, the huge waves crested with white and in constant motion 
with no interference. 


Signed at lower left, CHartes H. Woopsury 


Height, 11 inches; length, 17 inches 


foe rN AGDEN WEIR, P.N.A. 


American: 1852—1919 é 


/ 
. A CORNER OF THE FARM lw liyag - 4M? 


On the left some well rounded trees in a field behind a stone fence. 
In the centre a bar gate leading to an open space where all is sun- 
light, beyond a narrow foreground of gray-green grass. 
Signed at lower right, J. ALDEN WEIR 

Height, 14 inches; length, 17 inches 


48 THE FITZGERALD COLE Grainy 


JOHN? HENRY SPW AGCEEM AM 
American: 1853—1902 {F 


\ C i hil 
71. VIEW OF THE SEINE AT NEUILLY {Panel} / 


The river runs in a narrow channel through the center of the com- 
position, and boats and barges are moored in the stream. Over the 
tops of the boats the eyes travel to the horizon on the right of the 
picture, while along the left runs the irregular bank. 


Signed at lower left, J. H. TwacHTMAN 
Height, 13% inches; length, 15% inches 


[See illustration } 


WILLARD LEROY sMEasC Age 
American: 1858—1925 


GO) oT in 4 
72. THE LILY POND BAN | 

A narrow stream runs between banks on the right and left, and in 
the foreground is filled with pond lilies in bloom. Trees are thick 
on the bank at the left, while the bank on the right is in sunshine 
and supports a line of pollard willows. 
Signed at lower left, W. L. Metcatr, ’87 

Height, 12 inches; length, 15 inches 

[See illustration } 


No. 71. VIEW OF THE SEINE by TWACHTMAN 


No. 74. NEAR ANASQUAM by COLE 


I fla 
i ¥ 


73. MOMENTARY REPOSE 


SSS 
Peter ZGERALD GOLLECTION at 
SG rena 


HENRY OLIVER WALKER 


American: 1843— 


A fair young woman, nude save for a light drapery, is seated on a 
bank with tall reeds growing beside it in an open country. Behind 
her at the right is a group of trees, and in the open background at 
the left is visible a small classical construction. She sits facing the 
observer, with her body bent at the waist and leaning to the right over 
the bank, on which her arms rest at the elbows, and her head is bent 
downward so that her brow rests upon her wrists and her face is 
seen in profile. 


Signed at lower left, Henry O. WALKER 
Height, 26 inches; length, 32% inches 


[See illustration ] 


| A 
A 
| WaPEOXCROFT COLE 
American: 1837—1892 
74. NEAR ANASQUAM pe 


{ / 
On the right and extending to the middle distance, huge sand dunes, \ 


white and patched with yellowish vegetation, as they slope toward 
the left to a low rough shore. Beyond the middle distance on the 
left the sea puts in, and Anasquam Light is visible. 


Signed at lower left, J. Foxcrorr Cote 


Height, 18 inches; length, 24 inches 


{See illustration] 


VA 


; ye off 
Mand “4 2. 


ae ia 
aA 


52 


45. FISHING SMACKS AT SEA 


THE FITZGERALD VGOLIE Gloomy 


MAXIME MAUFRA 
French: 1861—1918 4 
Han Li 


With the water in lively action and a good breeze blowing two fish- 
ing boats under full sail are depicted at sea, one headed toward the 
left and outward, and the other headed across her bows and toward 
the right. The weather is murky and in the distance sea and clouds 
som to merge. 


» Signed at lower right, Maurra, 1904 


76. 


Height, 13 1/3 inches; length, 2174 inches 


ALBERT ANDRE 
French: 1869— 


/ / f ( / 
MATERNITE Aensy Chand hey 


Half a dozen women ate sitting or standing on the grass in a plot 
of land which is dotted with trees and brilliant with sunshine. One 
of them is nude, kneeling with her back to the observer, and another 
has her breast exposed. The latter sitting at the foot of a tree and 
another woman who is standing each holds a baby. Still another 
woman teaches up at a tree, in the attitude of picking something. 


Signed at lower left, At. ANDRE 


Height, 14% inches; length, 30% inches 


{See illustration | 
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No. 77. PAYSAGE SUR LE LOING 
By SISLEY 


mae lrZ GERALD. COLEPECTION 55 


5S ALFRED SISLEY 


77° 


78. 


French: 1840—1899 


a ies Fae, 
A A ‘ A ki | 
PAYSAGE SUR LE LOING [tot 
The narrow Loing, seen in the right foreground and vanishing at a 
turn in the middle distance, bears on its bosom a number of small 
boats anchored near a bunch of vegetation growing in the middle 
of the river. On the flat land of the left foreground slender trees 
are growing, and on the farther bank of the stream are more trees 
and a group of buildings under a light grayish sky. 
Signed at lower left, Sistey 
[ Height, 15 inches; length, 22 inches 


fis \ 


[See illustration | 


Seek HERBERT WOODBURY 


American: 1864— 


HAYSTACKS (OF Lilodiriat 


In broad sunshine in a stubble field stand two haystacks, one in the 
right foreground the other in the middleground. At the far end 
of the field in the background are some boundary trees, dark against 
a sky of light clouds. 


Signed at lower right, CHARLEs Hersert Woopsury, 85 


Height, 14 inches; length, 20 inches 
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49. GRIEF 


80. 


LA ESTE G ERA D AC OE Gla oas 


EDMUND  (GHARVLES*  *TARBELE 
American: 1862— 


A slender and well favored young woman overcome by grief has 
thrown herself in utter collapse upon a rug and lies there face down- 
watd. Her light brown hair is done high upon her head. She is 
nude and the supple figure is expressive of easy grace. 


Signed at lower left, Eomunp C. TarBELy 
Height, 16 inches; length, 32 inches 


Exhibited at the Museum of Fine Arts, Boston 


F. CORDERO 
Spanish: Contemporary | 


a ae 
wth Jihad " 
[} 


LANDSCAPE WITH BUILDINGS 


An open foreground flooded with sunshine shows rough ground 
patched with coarse grass. This is bounded in the middle distance 
by dense short trees with low buildings among them, and beyond the 
trees, in the distance, houses of some pretension are seen. 


Signed at lower right, F. CorpERo 
Height, 15% inches; length, 24 inches 


[See illustration } 
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Now sa PORE Al BELGE ean 
By MAUFRA 


8e60—0370eRe000_0t0(0owaonamam9@wamo9w9mpm9am9ma9amaaSaS ee ————————— 
moet Pi yGERALDY COLLECTION 


Ne 


81. 


82. A PORT AT BELLE ILE 


2) LOUIS EUGENE BOUDIN 
| French: 1824—1898 


EMBOUCHURE DE LA RIVIERE—TROUVILLE 


The river, emerging from the distance, widens in the foreground, 
and its whole broad bosom is whitened by sunlight. An occasional 
small boat is seen on it, one containing men who are fishing with rod 
and line. One or two masts are seen, and at the left the edge of a 
village. 


Signed at lower right, E. Boupin, ’86 


Height, 17 inches; length, 21% inches 


MAXIME MAUFRA 
French: 1861—1918 


With the distant sea under a grayish sky which is still full of light, 
the port puts into the foreground, with the brilliant illumination of 
day only slightly subdued. Jetties put out from left and right in the 
middle distance, the one on the left marked by a lighthouse. Back 
of it on the left, and extending into the foreground, the land sup- 
ports waterfront buildings, and curving into the immediate fore- 
ground exhibits a narrow sandy beach. All along the shoreline are 
anchored boats headed landward and in the stream at right are other 
anchored craft. 


Signed at lower left, MAuFRa, 1905 


Height, 26 inches; length, 32% inches 
From Durand-Ruel 


{See illustration | 
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83. 


THE EDLACGERALE DECODER EG Tor 


HENRY MORET 
French: XIX Century 


LE PORT DE PAUL GOAZEC [I || vlan, 


A foreground of sandy beach, marked by light patches of greenery, 
and an arm of the sea reaching inland from the right to a cluster of 
village buildings in the left background. In the port are numerous 
boats with sails unfurled, which form an interesting assembly. A 
man puts out in a small boat toward a working boat in the middle 
distance. Brilliant sky of light blue with floating white clouds. 


Signed at lower right, Henry Moret 


Height, 18% inches; length, 24 inches 
From Durand-Ruel 


[See illustration] 


No. 83. LE PORT DE PAUL GOAZEC 
By MORET 


No. 84. LE QUAI DE LA MARINE A VILLEFRANCHE 
By BOUDIN 


See 
Meret iT AGERALD “COLLECTION 63 
a 


LOUIS EUGENE BOUDIN 
French: 1824—1898 


84. LE QUAI DE LA MARINE A VILLEFRANCHE he » ae A ae Alb 


On the right tall buildings occupy a low point of land which projects 
into the water. They are of creamy white and grayish notes and 
J na jf exhibit vague shadows. In front of them a man walks toward the 
[ie observer. On the left the water is a dark grayish blue and supports 
some shipping, and in the left foreground three small boats are an- 
chored at the shore line. 


Signed at lower right, E. Boupin, ’90; Villefranche 
Height, 19%, inches; length, 24 inches 
[See illustration] f- 6, lofao Ie ©O,#5¢ REP 
frevnigen sale, P-B, 1/8 /42,#273; REP. 92, 200 


Fs 
or a 
ie a, MAXIME MAUFRA 
wy, i French: 1861—1918 y y, 
85. LE MATIN—PORT MARLY aa 
A landscape of light and springtime gaiety. The landscape sings its 
own spring song. Light sparkles on the river’s broad bosom in the 
coe centre of the composition and delimits irregularly shaped white 
D/~ © clouds in the sky. On the left the shore supports scraggly trees 
( 


and on the right a line of regularly developed trees skirts the stream. 


Signed at lower left, MAurra, 1891 


Height, 21% inches; length, 26 inches 
From Durand-Ruel 


Ss 
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86. 


THE FAR ZLGERALD “COLE Glgison. 


GCLAUDE=MONET 
French: 1840—1926 


iy f iA / ee 
yo) y er ee 
LA CABANE Gv. [faked 
An isolated hut appears before the eye in a well timbered region, oc- 
cupying almost the centre of the canvas. It is grayish in tone, with 
its ripened sides sharing in the colors of the surrounding floral 
growths. Trees are bunched in the background at the left, and 
taller poplars are growing behind the cottage, while the land in front 
of it, in the foreground, supports various flowers. 
Signed at lower right, CLaup—E Monet 
Height, 19% inches; length, 2534 inches 
Exhibited at the Boston Museum of Fine Arts 


[See illustration | 


ALBERT ANDRE 
French: 1864— 


a fj “ena At 
. (COFIFET TES ET ISTA LUE GEES UMA ee 


A handsome porcelain jar filled with carnations of various color 
stands on a table with a silken covering in a room with rather plain 
walls. At either side of the bouquet are white marble statuettes on 
the same table. On the wall is a huge mirror, in which the statuettes 
and flowers are reflected against a background of an unseen silk 
hanging of striped pattern. 


Signed at lower right, AL. ANDRE 
Height, 21 inches; length, 25 inches 


No. 86. LA CABANE 
By MONET 


No. 88. LA RIVIERE 
By MAUFRA 


Pieri AGE KALD COLLEGTION 67 


MAXIME MAUFRA 
Af 4 a ie French: 1861—1918 


fi a 
JS 


88. LA RIVIERE hanh sar fal 


Crossing the foreground is a stream, with a punt lying at the bank 
near the left. The water is marked by shadows from the shore, 
; where there is green grass with patches of bare sandy earth, above 
i (i - which rise buildings and sundry trees, including a group of tall 
poplars. The sky is gray and filled with light clouds. 


Signed at lower right, MAUFRA, 02 


Height, 21, inches; length, 27¥, inches 


[See illustration ] 
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THE FITZGERALD, GOLLE Cighaay 


89. 


go. 


ALERE DSSS 3B 
French: 1840—1899 


LES BORDS DU LOING A MORET, PRES 
FONTAINEBLEAU Druid ore 


The narrow river courses at the left along a wooded shore and is 
bordered on the right by a flat and grassy foreground landscape. 
Buildings and trees appear on this side, in bright sunlight and under 
a mixed sky. 

Signed at lower right, SisLey, *86 


Height, 21 inches; length, 28 inches 


[See illustration | 


MAXIME MAUFRA © 
French: 1861—1918 / Vf ae Ki, oll 


SOLEIL DE PRINTEMPS—LE GUE DU LOIR 


In the foreground the river sparkling in sunshine, and streaked with 
shadows from slender leafless trees which grow on the farther border 
of the stream and on natrow points of land which project into the 
water from the right. In the background at left a long and low 
river front building on which is a water wheel and higher buildings 
observed in some obscurity in the distance on the right. 


Signed at lower right, MAuFRA, 1916 


Height, 22'4 inches; length, 29 inches 
From Durand-Ruel 


No. 89. LES BORDS DU LOING A MORET 
By SISLEY 


No. 91. COUCHER DU SOLEIL 
By MONET 


feels GERALD COLLECTION 71 


ai. GLAU DEAMONET 
a AS French: 1840—1926 


91. COUCHER DU SOLEIL SUR LA SEINE; 
2 to U/ by VA 
EFFET D’HIVER Pe ie ley 


The sun is setting, a glowing ball of fire, near the centre of the canvas, 
a dull reddish glow visible in the sky behind it, and another minor 
glow encrimsoning the foreground, where the river is covered with 
at 0 blocks of floating ice. From the right a point of land supporting 
| slender trees comes into the stream, some brush projects through the 
ice at the left, and back of it low buildings are seen on the land. 


Signed at lower left, CLaupE Monet, ’80 
Height, 23% inches; length, 3134 inches 
Exhibited at the Boston Museum of Fine Arts 


[See illustration] 
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GEORGESYD ESPAGNADL 
French: Contemporary 


A Af 
WOMAN TENDING FLOWERS A. cleg f 
A young woman on her knees in the grass before a bank or mound 
is attending to flowers blooming in a flowerpot, which rests before her. 
She is clad in a gray-blue gown over which a large loose collar hangs, 
and a pale mauve apron. At her side is another flowerpot with blos- 


soming flowers. 


Signed at lower right, G. p’E. 
Height, 24 inches; width, 20 inches 


From Durand-Ruel 


[See illustration | 


GEORGES D’ESPAGNAT 
French: Contemporary 


SPANISH ROAD SCENE ae ie 
A broad country road leads back from the foreground through the 


centre of the composition, so little and irregularly used that grass is 
green on it in patches as well as along its sides. It is bordered by 
trees whose leafage has turned red, and on the left is a reddish-yellow 
field. In the distant background is a colorful village landscape. 


Signed at lower right, G. D’E. 
Height, 24 inches; length, 32 inches 


Exhibited at the Boston Museum of Fine Arts 


WOMAN TENDING FLOWERS 
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LOISEAU 


By 


pei AGikALD GOLLECTION 75 


on GUSTAVE LOISEAU 
¥, : ies French: Contemporary F 
94. LES BORDS DE L’7EURE, NORMANDIE An ase! 
Marshy shallows picked out with flowers fill the foreground, at the “ 
; left a point of thin trees projects into the marshes, and the back- 
Q A U ground is bordered by short woods. The sky shimmers from a con- 
Oo fusion of light clouds. 


Signed at lower right, G. LotsEAu, 1901 
Height, 24 inches; length, 32 inches 


{See illustration] 


95. IN RURAL FRANCE 


THEGELTZGERALD GO LTE CeleaOns 


CLAUDE MONET 
French: 1840—1926 


PI bbe 
by ve 


A hillside declining to the left and forward displays its broad flank 
in subdued sunlight, the surface rough and irregular and marked 
by bushes and grasses. In the central middle distance is a group of 
farm buildings, and in front of them and extending forward toward 
the left are irregular lines of poplar trunks, one slender one exhibit- 
ing a tuft of foliage at its top. At the edge of the right foreground 
a fence projects into the picture, and near it are lying piles of rough 
sticks. 


Signed at lower left, CLaup—E Monet, ’85 
Height, 25% inches; length, 3134 inches 
Exhibited at the Boston Museum of Fine Arts 


{See illustration | 
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No. 96. VILE DE GROIX 
By MORET 


Weert eGEKALD. COLLECTION 79 


HENRY MORET 
French: XIX Century 


5 P PP ee y ji 
96. LILE DE GROIX—BATEAUX DE PECHE ae Nieto 


Island points project into the sea from the left foreground and from 
the right middle distance. Their surfaces are rough, and cut by 
hollows and shadows, while here and there over them may be seen 
grass of rich green. The water is blue, and gives off green reflections, 
under a mixed sky, and in the channel between the land masses 
appear several fishing boats, under sail. 


Signed at lower left, HeENry Moret, 1903 


Height, 25% inches; length, 3134 inches 
From Durand-Ruel 


[See illustration | 
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THE EIT Z GERALD CORD E Gye 


CLAUDE MONET 
French: 1840—1926 


oy. FISHING BOATS AT ETRETAT 1 7 (te enrey 


A painting bought by Mr. FitzGerald directly from Monet, who with 
his usual reluctance to part with a canvas refused for a long time to 
let it go out of his studio. Mr. FitzGerald, however, was persistent, 
as he did not want another particle of paint put upon the canvas, 
and at last he was successful in obtaining the picture. A number of 
fishing boats with their sails taken down are lying on the sands, in an 
irregular line across the canvas, their bulk and characteristically heavy 
build giving a picturesqueness that is emphasized by their warm and 
quiet colors. Back of them the light blue sea is choppy, with the 
waves breaking into foam in the sunlight. A composition of strength 
and richness of quiet color, with the tang of the sea attendant upon it. 


Signed at lower left, CLaup—E Monet 


Height, 29 inches; length, 36% inches 


[See illustration | 


No. 97. FISHING BOATS AT ETRETAT 
By MONET 
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No. 98. NATURE MORTE 
By D’ESPAGNAT 


feel GERALD COLLECTION 83 


98. 


Cane 


GEORGES D’ESPAGNAT 


French: Contemporary 


NATURE MORTE ey te 


ff 
Mes 


ULtee{ 


On a table having a cover of large check pattern in white, cream and 
red, there is a display of fruit, some of it in dishes, vegetables, flowers 
and a large pottery jar. The jar has floral decoration and a plaque 
decorated with flowers hangs on the wall. The fruit includes peaches, 
grapes and apples, and the vegetables egg plant and squash. All are 
executed in strong and rich colors, and at one end of the table is a 
white overlay with red border. 


Signed at upper left, G. p’E. 


Height, 32% inches; length, 3934 inches 
From Durand-Ruel 


{See illustration | 


Geer bes HERBERT WOODBURY 


American: 1864— 


/) & : 4) 
FISHING OFF THE GRAND BANKS i] ue Ve 


Ul 
A single alert fisherman is seen standing in his dory as it descends a 
huge wave, coming down toward the left. The dory is of a yellow- 
brownish hue and the clothing of the fisherman is but little lighter. 
The huge masses of the water and its heavy movement carry an im- 
pression of great and heedless power. The sky overhead is of a light 
greenish-blue overspread by a veil of white mist. 


Signed at lower left, CHartes H. Woopsury 


Height, 36 inches; length, 48 inches 
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American: 1857— Tees 
( { PA tt iA 
SONLIT SHORES, SHEEPSCOT EBAY. 
A most vigorous and eloquent painting of a picturesque seacoast in 
summer, under bright sunlight from a mottled sky. In the fore- 
ground the coast is high and covered with flowers, a mound rising to a 
considerable height on the extreme right. Beyond a rambling channel 
white with reflections are numerous islands, small and low, in the 
distance. 
Signed at lower right, PHitip LirtLe 

Height, 36 inches; length, 48 inches 
Exhibited at the Pennsylvania Academy of the Fine Arts, Philadel- 

phia, One Hundred and Seventeenth Annual Exhibition 

Exhibited at the Corcoran Art Gallery, Washington, 1921 


{See illustration | 


CHARLES HERBERT WOOD TY ian 
American: 1864— Ane 

(S - inl. 

SKETCH FOR GREEN WAVE ) 


Ocean waves of strength and power observed with all the keenness 
that a sketch inspires are rolling vigorously before the eye, with spin- 
drift flying and white foam spreading. Above, an active sky seems 
in sympathy with the troubled sea. 

Signed at lower right, CHarLes H. WoopBury 


Height, 48 inches; length, 72 inches 
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By 


Meer ZGERALD COLLECTION 87 


103. 


BRUT SP GHALW LOW 
Norwegian: 1842—1906 


_ PONT SUR LA SEINE A PARIS Hod: 


One of the old stone bridges of which four arches are showtl crosses 
the stream from the right foreground, where the upper part of the 
structure disappears from the picture to the farther bank which it 
reaches toward the left of the canvas. On the bank near the bridge- 
end are slender trees rising before the business buildings of the 
streamside, and in front of them in the water are freight barges at 
anchor, the ends of them pointing at the bridge. 


Signed at lower left, Frirs THAULow 
Height, 26 inches; length, 32 inches 


[See illustration ] 


Cewek NOLD SLADE 


American: 1888— 


ROCKS OFF THE COAST 


A blue sea moving in slow surges swirls about two rock masses that 
stand a few feet above the surface of the water, which is whitened as 
it breaks about them. Besides the movement of the sea the charm 
is in the rich colors of the rocks, which appear brown and purple, 
pink, gray and white under the lapping of the sea and the burning 
of the sun. 


Signed at lower right, C. A. SLapE 
Height, 32 inches; length, 40 inches 
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106. 


CHARLES HERBERT WOODBURY 


American: 1864— PIV i 
) a ihity 
PREPARING CAMOUFLAGE IN WARTIME 


A great four-funneled cruiser lies in the stream, broadside on to the 
observer, and headed to the right. She is daubed all over with red 
paint and the water of the foreground is ruffled with the red 


reflections. 
Height, 29 inches; length, 36 inches 


MAXIME MAUFRA 
French: 1861—1918 


BATEAU ALA COTE MORGAT RC har y lh 


In the foreground at the left a bit of a flat coast, where half a dozen 
men are standing idly in a group, near a point where a line comes 
ashore from a small but heavy boat with a single mast a few yards 
out. In the boat are two men. Farther out are high waves with 
white caps, and waves are dashing against the high rocky coast which 
projects from the left in the distance. The light over the water is 
bright, under a darkening sky. 


Signed at lower left, MAUFRA, 1903 


Height, 26 inches; length, 32 inches 
From Durand-Ruel 


E. H. BARNARD 

American: Contemporary ees, 
LANDSCAPE Mam ver} 
A bland passage of rural landscape, exhibiting a surface “ coarse 
grass in the foregeround, with small and bushy trees on the right in 
middle distance, and on the left a couple of cottages or barns also in 
the middle distance. In the left background the vista is bounded by 
a low green hill. 
Signed at lower left, E. H. BARNARD 

Height, 20 inches; length, 24 inches 


feet tT ZGEKRALD COLLECTION 89 


SAL eboe hep kl WOODBURY 


American: 1864— - 
il i eee 
107. SNOW SCENE ol (Pp. (Lt vl? 


A massive hillside with peak at the left is covered with snow and 
reflects the light in different degrees. Scraggly trees shoot up 
through the snow here and there on the sides of the hill and at its 
top. Seen across the sloping flank on the right is a stretch of gray- 
blue sea in the distance. 


a 
cc 


Signed at lower right, CHas. H. Woopsury 
Height, 29% inches; length, 36% inches 


ernie EN WEIR, P.N.A. 


American: 1852—1919 é 


108. HARVEST Aewlotwe < whl 


A broad field is greenish-yellow after the harvest and two bundles 
, - of sheaves are standing in the background toward the left. Around 
ge the border of the field in the background are various trees standing 
detached and of different shapes and character. Toward the left 
in the background are barns. 


Signed at lower right, J. ALDEN Weir, 1887 
Height, 22, inches; length, 30 inches 


BDWIN LORD WEEKS 
American: 1849—1903 


109. ALGERIAN TRAVELERS {Panel} 


A bearded man on foot, an elderly man on a donkey, and a woman 
and her small boy mounted on a camel are making their way toward 
the left, driving their sheep before them. In the background is a 
UV creamy architectural! ruin. 
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Signed at lower left, E. L. WEExs, 73 
Height, 17 inches; length, 23 inches 
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TALE CRTC GERALD EGO eine 


Jo APPLE LON BROW D 


American: 1844—1902 p of hf 
THE BROOK REFLECTIONS i 
Sunshine dapples a country landscape and brings out the shadows of 
numerous trees which grow in fields through which runs a shining 
brook. In the centre of the foreground the brook is marked by 
the shadows of neighboring trees. 


Signed at lower right, J. APPLETON Brown 


Height, 20 inches; length, 27 inches 


CHARLES HERBERT WOODBURS 


American: 1864— q [2 WH Hye 


MOUNT MONADNOCK, NEW HAMPSHIRE 


The massive mountain rises in the background, with peak near the 
right, its massive flanks snow covered and reflecting white in varying 
degree. Across the canvas, in the middle distance, runs a dense line 
of evergreens, while in the foreground on the right are other small 
trees and at the left of the foreground is a group of slender trees all 
but leafless. 

Signed at lower right, WoopBury, ’07 


Height, 20 inches; length, 27 inches 


J. APPLETON, BROW Nahe 


American: 1844—1902 


4 / 
APPLE BLOSSOM TIME Ay Wp 


In the central foreground the head of a pond, with shores at right 
and left and filling the distance. At the head of the pond, at right 
and left, apple trees in blossom, the view being closed in the distance 
by other trees. The whole in sunlight. 

Signed at lower right, J. APPLETON Brown 


Height, 18 inches; length, 24 inches 


Se —— ———————————————— 
Meee rile ,GERALD COLLECTION 9I 


prs. 


114. 


nee 
Au" 


RICARDO CANALS 
Spanish: Contemporary 


ee 
DANSEUSES ESPAGNOLES ( GC lower 


A tall young woman of full figure is most gracefully posed on a 
dancing floor and seems veritably to be in motion in the dance. She 
wears a blue waist and mantilla and a full white skirt and is poised on 
one foot, toward the left, with her upper body bent back and turned 
so that she faces the spectator. With left arm akimbo, her right arm 
is raised above her head. A seated dancer on the right leans forward 
and applauds her. Beyond this seated dancer sits a man, and in the 
background another young woman. 


Signed at lower right, CANALS 
Height, 33% inches; width, 284 inches 


Seek Gr iH. HALLOWELL 


American: 1872—1926 y 


v 


FOXES Oe 


Two foxes are depicted sitting side by side on the snow, facing the 
observer. Their eyes are wide open and sparkle in the sun, which 
illumines brilliantly the snow covering the ground. They are neat 
the top of a hill or ridge, and the snow lies only in patches on the 
trees behind them. 


Signed at lower left, George H. HaLtowetr 


Height, 25% inches; length, 3014 inches 
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SECOND SESSION, APRIL 22 AT 8:15 P. M. 
Catalogue “Numbers 115 to 215 Inclusive 


GEORGE E. HOPKINS 


American: Contemporary 


IN THE FIELDS {Water Color] | Ls hee Lil 
On the left a group of buildings, with a fence extending to the right 
actoss the middle distance. Beyond the fence are low buildings and 
some trees, and more trees appear at the extreme left. Beside a nar- 
row stream in the central foreground some ducks are wandering. 
Signed at lower right, Gzorce E. Hopkins, 1882 
Height, 8, inches; length, 12 inches 


meio KIT TER 


American: Contemporary 


fe ? f 
LANDSCAPE {Water Color] Ob O anit 
On the left, trees and brush, growing on an irregular bank on the 
shore of 2 body of water. At the extreme left a house partly ob- 
scured by trees which are its neighbors. The whole in brilliant 
sunshine. 


Signed at lower right, Rirrer, ’91 
Height, 8Y% inches; length, 124 inches 


Sy PU ETEN 
Contemporary hn Yr y 
LADY OF THE SIXTEENTH CENTURY [Water Color}  / 
Full-length portrait of a young lady with dark hair and wearing a 
very small hat set high on her head. She sits facing the spectator 
with one foot resting on a cushion, showing a white shoe. She wears 


a very full gown of white satin, with long skirt and white lace collar 


and cuffs, and holds a book in her right hand. 


Signed at lower right, S. JULIEN 
Height, 14 inches; width, 10 inches 


SS 
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LOUIS EUGENE BOUDIN 
French: 1824—1898 P 


118 BY THE RIVER {Water Color] Vnhtay Ut 
On the right near the foreground the point of a dune comes down to 
the shore line of a blue bay whose smooth and lightly mottled sur- 
face occupies the greater part of the picture, punctuated in the right 


distance by a single white sail. All is in bright sunlight and in the 
sky are strata of white and grayish clouds. 


Signed at lower right, E. B. 
Height, 8% inches; length, 11 inches 


AR LH U Rib We bi 


American: Contemporary c j 1 A 
Mm: 


119. CORNER OF A VILLAGE IN WINTER [Water Color] 


Thick snow covers the ground and the house roofs, and is marked by 
the shadows of various constructions. At the left are a few trees; 
and at the right the corner of a building is in view. In the centre, 
in middle distance, stand various village houses. 
Signed at lower left, ARTHUR B. Wiper, 1910 


Height, 94 inches; length, 13 inches 


AVE CON DE 


Contemporary 


ee 
120. ZEELAND [Water Color] (U/M SUEY 


A broad choppy sea inlet enters from the left and dominates the eek 
It is dotted with sailing craft and seagulls are flying overhead. At 
the right two fisherwomen standing on the shore, their backs turned 
upon the observer. 


Signed at lower right, ARTH— CoNTE 
Height, 14 inches; length, 24 inches 


MEE FITZGERALD COLLECTION 97 


ADRIANUS JOHANNES GROENEWEGEN 


12a 


Dutch: Contemporary 


A 


ON THE MEADOWS [Water Color] TN LP] 


At the left a peasant girl watches a group of cows scattered about 


~ the pasture. Windmills and homesteads rise at the horizon. 


V6 


Signed at lower left, H. J. GRoENEWEGEN 


Height, 13% inches; length, 201% inches 


WILLIAM JOHN WHITTEMORE 


American: 1860— 
£9 YY 
EAST GLOUCESTER [Water Color] ? 
A quiet harbor of the foreground is filled with bright reflections, and 
near the centre a schooner at anchor lies athwart the line of vision. 


_ Across the background are the harbor buildings and a church, all in 


I22. 
At al 
We 

123. 
Lo pat 
AY, 


brilliant sunlight. 


Signed at lower left, Wm. J. Wuittemore, and at the lower 


right the title. 
Height, 9% inches; length, 18 inches 


Pee ele Vit TLEHALE MURPHY 
{Mrs. H. Dudley Murphy} 


American: 1867— 


PLUMA ROSA [Water Color] LALA 


Bouquet naturalistically rendered with lanceolate and serrated 
leafage. 


Signed at lower right, N. LirrLenateE Murpuy 


Height, 15% inches; width, 21 inches 
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ANDREMASS [{?} 


/- y 
124. DUTCH STREET {Water Color] [Mm 


Low grimy buildings rise at either side of a straight, dreary, sparsely 
be peopled street. A rain laden sky above. 


Signed at lower right, ANDREMASS 


Height, 1614 inches; width, 12 inches 


NELLIE LITTLEHALE Miike is 
{Mrs. H. Dudley Murphy} 


American: 1867— dl { fF ; 
‘yeah 
125. SPRING FLOWERS {Water Color] 
je Upstanding branches with delicately tinted petals. 
/ Signed at lower right, Nevum Lirttenate Murpny 


Height, 21¥% inches; width, 15 inches 


SUSAN BSB RAD eee 


American: 1851— 


/) Me: rf | 
126. LANDSCAPE [Water Color] LN knoe 


A garden in winter, with a pond in the centile, and sundry trees 
\F scattered around. In the background a building group which in- 
_ cludes a tall square tower. The atmosphere is bright and ctisp. 


Signed at lower left, Susan B. BrapLey 


Height, 9% inches; length, 13 inches 


fete il 2a KRALD COLLECTION 99 


JOHN WHORE 
American: 1903— 5 
4 Zz J, oe 
127. ROCKS IN WINTER [Water Color} GME “/ tA 
Jagged rocks pile up irregularly athwart the view, sharing in the 
covering of snow which lies on the ground. Where the mantle 
Ii) — of white is lacking the rocks are of many shades of color, and the 
, whole landscape is brilliant in sunshine. 


Signed at lower left, Joun WHorF 
Height, 9% inches; length, 13% inches 


ALEXANDER ROBINSON 


American: 1867— aa ee 
a A/ fp es 
128. ITALIAN HARBOR SCENE [Water Color] Le et 
The placid bay is dotted with sailing vessels, rowboats and other 
craft. In the distance the vague outline of large edifices upon the 


Pie shore. 
a 
/ Signed at lower left, ALEXANDER RoBINson, and dated 1916 


Height, 19 inches; length, 22% inches 


Pies bill TLEHALE MURPHY 
{Mrs. H. Dudley Murphy] 


American: 1867— 


es y f. 
129. CONGREJERA {Water Color] Gv. febeh er 
Upstanding branches of delicately tinted congrejera illumed by a 
ie warm light. 
ie Signed at lower right, N. LirrreHate Murpuy 
Height, 21 inches; width, 15 inches 
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JOHAN HENDRIK VAN MASTENBROCK 


130. 


131. 


132. 


e — lA he 
Dutch: 1875 i MES 
‘ Th VALLI 
B ‘ & / Whee VV “ 


ON THE RIVER {Water Color] 


Many vessels are moored in the foreground upon the mitror-like 
still waters. Clothing is drying on lines and smoke curls from 
several chimneys. The city sky-line in the distance. 
Signed at lower right, J. H. van MasTENBrROcK, ’99 


Height, 12 inches; length, 14 inches 


ARTHUR CLIFTON GOODM E 


American: 1866— 


OS ae, Be yr 
ESPLANADE, BOSTON [Pastel] DY dnp’ 


Women are resting on the public benches in the park, a group in 
front facing the left. Others with baby carriages come toward the 
spectator. At the left runs the river, and beyond it are seen build- 
ings of the city. 
Signed at lower left, A. C. Goopwin, with title 

Height, 13 inches; length, 19 inches 


Go SERRiat 


Contemporary 


CHILDREN AT PLAY [Pastel] Hyushadr Mlle 


Five boys and girls are playing quietly in a subdued daylight. Two 
are lying on the grass, with heads together, studying a wild flower 
in the foreground, while a third child near them extends his hand 
to an older girl whose back is toward the observer. She bends 
over to look at a flower plucked by another girl on the right, who 
completes the group. 


Signed at lower right, C. SERRET 
Height, 10 inches; length, 14 inches 


a 
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a A, —~ sandy tracks. 
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ALEXANDER ROBINSON 


American: 1867— 


133. FLORENCE, PONTE VECCHIA [Water Color} ///. ry 


The stream fills the foreground, swirling along the bridge sup- 
ports on the right, its surface marked by light reflections. The 
buildings on the bridge, of interesting architecture, are of rich col- 
ors which stand out in the sunshine, and people are seen within one 
of the arches. In the background the buildings are continued in 
transverse line. 


Signed at lower right, ALEXANDER Rosinson, with the title 


Height, 18, inches; length, 24% inches 


Hej. VAN DER WEELE 
Dutch: Contemporary 


134. ON THE MOORS [Water Color] 


Dune landscape; in the foreground a clumsy wagon drawn by a 
brown horse slowly approaches the observer plodding through deep 


Signed at lower left, H. J. v. p. WEELE 
Height, 12% inches; length, 19 inches 


B, NEWELL MARSHALL 


Swiss: Contemporary 


+ 


A red-headed and dappled paroquet perched upon a table is feasting 
on a peach lying in a large bowl of the luscious fruit. Some of the 
peaches have fallen out. In the background on the same table is 
a large bouquet of flowers rich in color. 


Signed at lower left, E. Newer, MarsHALy 


Height, 13 inches; length, 19 inches 


if yy. 
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135. PAROQUET AND PEACHES [Water Color} Vie f- Mt A ve 
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ARTHUR Bee WwW LEDER 


American: Contemporary . 
oS eee 


{ r7 Si 
Hy tb [Onpwt 
136. VILLAGE AT NIGHT {Pastel} U0 
A village, European in aspect, lies at the centre of the composition, 
in a plain before a broad hill which forms the background. Snow 
covers the ground and roofs, and in the foreground banks high 


before some evergreen trees. 


=> 


~ 


Signed at lower left, ARTHUR B. WILDER, 1912 


Height, 18 inches; length, 24 inches 


ANDRE DELPEY 
French: Contemporary ioe J 
VA npekan 
137. PORTRAIT OF AN OLD MAN {Crayon} /! ad 

Study for “Le Vieux.” The old man is seated on a stool at a 

small square table with slender legs, and is seated with back three- 

quarters to the observer, and face to the left, seen a little less than 

in profile. He is having a drink and holds the glass in his left 

hand, his right hand supporting his chin. 


Signed at lower left, ANDRE DELPEy, 1910 


Height, 24 inches; width, 18 inches 


ALEXANDER ROBINSON PV, eee 
ame 1s Ais / 
American: 1867— ae UL PAM 


138. GRAY MORNING, BAY OF NAPLES {Water Color} 


Slowly retreating morning mists vaguely reveal the distant shore. 


y In the foreground a sailing vessel and several rowboats manned 


with fisher folk. 


Signed at lower left, ALEXANDER Rosinson, Naples, 1905 


Height, 18% inches; length, 24% inches 


mre rr) £GERALD COLLECTION 103 


139. MILKING TIME [Water Color} : 


” ~*~ 
& 
a ew 


ADRIANUS JOHANNES GROENEWEGEN 
Dutch: Contemporary 


Wie, 


In a field adjoining the farm, a group of cattle has been assembled, 
to be milked. In the middle distance a cluster of trees cut off the 
view. 
Signed at lower right, A. J. GRoENEWEGEN 

Height, 19% inches; width, 1374 inches 


‘& 
a % 
\* "FRANK WESTON BENSON, N.A. 
vo | American: 1862— 
yer cl one, 
140. DUCKS [Water Color] VA Yh 


In the distance on the left the sea, and in the foreground shallows 
of a bay where ducks congregate. Nine of them are now swim- 
ming about, perking their heads in various directions. 


AG 
' Signed at lower left, F. W. BENson, ’22 
Height, 13% inches; length, 1914 inches 
JOHAN HENDRIK VAN MASTENBROCK 
Dutch: 1875— eS - 
« Ae 4 MY é j 
141. VIEW OF DORDRECHT {Water Color] AO [yl 
A narrow winding stream divides the town from the grassy bank in 
h - the foreground. Its well-known church tower rises majestically 


v 


above the conglomeration of roofs of the surrounding houses. 


Signed at lower left, J. H. van MasTensrock, 799 


Height, 13% inches; length, 2174 inches 


TA BVEITIG GAR AL DiGO LEE Glee 


104 
142. 
2 
ro, aa AY 
an 
143 
{ | i 
144. 
ae 
/ 0) < 
Vowel ky 


. THE CLOISTER WALK [Water Color] 


EFRANKEWESTONGIBENS ONIN ae 


American: 1862— 


/) y : ff 
POLING THE RAPIDS {Water Color] A brow 


A sportsman in black trousers and a loose white shirt is at the stren- 
ous work of poling his canoe upstream, toward the right. The shore 
in the foreground is coarse and rough, the blue-green water is chopped 


and foamy, and the farther bank of the stream, in the background, 
is high and wooded. 


Signed at lower left, F. W. BENson 
Height, 15% inches; length, 19¥ inches 


{See illustration ] 


ALEXANDER ROBINSON 
American: 1867— ~ f 
h, 


A picturesque vista of a sun dappled pergola; along the parapet 
are vividly colored blossoms growing in gay profusion. 
Signed at lower right, ALEXANDER RosInson, Italy 1909 

Height, 1834 inches; length, 24% inches 


W. DODGE MACKNIGHT 


American: 1860— h t ; yf an 
DOWN THE CAPE [Water Color] 


One of the great cliffs of Cape Cod, over the top of which is seen in 
the background the sea and in the foreground the surf breaks against 
the shore. The cliff masses before the eye, patched meagerly with 
verdure on its hither flank. On the crown at the right various 
sparse vegetation adds touches of green, and russet colors also appear. 


Signed at lower left, Dooce MAckNIGHT 
Height, 14% inches; length, 21% inches 


[See illustration | 


No. 144. DOWN THE CAPE by MACKNIGHT 
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Paul LOSEPHYVGCONSTANTIN GABRIEL 


ae 
145. DUTCH WINDMILL {Water Color] Uff | 


fo 


Dutch: 1828—1903 


Sombre, partly submerged marshland reaches beyond view. In the 
middle distance a windmill and adjacent farm buildings clearly out- 
lined against a gray colorless sky. 


Signed at lower right, J. GaBrRiEL 
Height, 13 inches; length, 20 inches 


ADRIANUS JOHANNES GROENEWEGEN 


146. 


147. 


Dutch: Contemporary 


PLOUGHING [Water Color] Wr (aw Ll 


In the foreground a plough drawn by two weary horses cuts déep 
furrows into the dark brown soil. Vast pastures stretch beyond. 


Signed at lower left, A. J. GRoENEWEGEN 


Height, 1374 inches; length, 20% inches 


WILLIAM JAMES 


American: Contemporary 


Srey ep 
PINE TREES IN SUNLIGHT [Water Color} /YsM17( Bl v 


Sunshine illumines brightly a line of pine trees which crosses the land- 
scape in middle distance, on the crest of a low ridge bordering a fore- 
ground lake. 

Signed at lower left, Witt1AM JAMEs, 1922 


Height, 13 inches; length, 19% inches 
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PHRill Pattie 
American: 1857— a vy Z [ b A 
AFTER A SOUTHEAST BREEZE [Water Color} ( 


The waters of a bay are well tumbled up, and with active waves well 
whitened by foam are in active motion, some half-submerged rocks 
appearing in the foreground. In the background are low hills at 
either side of a water passage, and near it is a schooner under jib and 
mainsail, headed toward the left. 

Signed at lower left, PHitip LirrLe 


Height, 14 inches; length, 19% inches 


ALEXANDER ROBINSON 


American: 1867— i bE Dish 
STEPS OF AN OLD PALACE, VENICE {Water Color] 
In the foreground the canal, at the right the facade of a palace, in 
front of which a gondola is moored. A gondolier is assisting a 
lady and child to embark. 
Signed at lower right, ALExANDER RoBINSON, Venice 1905 


Height, 19% inches; length, 25% inches 


K. MITSUAARE 


Japanese: Contemporary 


> 


ie Ah id f At 
MOTHER AND CHILD {Water Color] TW. ie i hu 
Portrait at full length of a young Japanese mother standing facing 
the right, with head turned to look at the spectator. She carries her 
chubby faced infant on her back and holds a parasol over her shoul- 
der. Beyond her is another Japanese woman, also in kimono, walk- 


ing away from the observer. 
§ 


Signed at lower left, K. Mirsurari 


Height, 194 inches; width, 13 inches 
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JOHN WHORF 


American: 1903— 


151. LANDSCAPE {Water Color} UG Cherm , int. 


Buildings partly dilapidated appear in the central middle distance, 
extending from the right. They reflect brilliant sunshine and are 
partly in shadow. In front of them, in the central ground, and al- 
so at the left, are bunches of green trees. 


[5.~ 


Signed at lower left, Joun WHorF 


Height, 14 inches; length, 20 inches 


VLADIMIR PAVLOWSKY 
Polish: Contemporary 


152. BOLD HEAD CLIFF [Water Color] Vd amis 


The great high and colorful cliff rises on the left, in chromatic maj- 
esty, with broken rocks shelving at its foot. In the foreground a 
4 ~ low and irregular shelf lying in the sunlight connects with a higher 
Oe rock on the right. In the centre two persons are standing on it. The 
sea, which fills the distance, puts in in the central foreground and ex- 

hibits slowly moving wavelets tipped with white reflections. 


Signed at lower left, VLapimir PavLowsky 


Height, 1434 inches; length, 2014 inches 


W. DODGE MACKNIGHT 


American: 1860— 


153. A WINTER TRAMP {Water Color] iA kenkivrir~ 


A young woman, wearing a small flat hat and wrapped for cold 
weather, is seen in half-figure in the left foreground and facing the 
right, out for a walk in the snow. The ground is covered with snow, 
and the trees around. Behind the pedestrian is a wooden fance. 


= 
< 
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Signed at lower left, Dooce MackxnicHt 


Height, 1434 inches; length, 2134 inches 


110 THES FITZGERALD TC OLE Gini 


W. DODGE MACKNIGHT 


American: 1860— ' bA Y 
Yn 7 Aly 
154 “DOWN THE CAPE” {Water Color} (Mit s {h jd 


A phrase which in Boston indicates only one cape—Cape Cod. It 

is the season of color, and the trees and. shrubbery are gorgeous in 

qi autumn hues. The foreground is occupied by a body of water, with 

, trees still green on its border in the right foreground, and across the 

farther shore in the background extends a line of trees whose foliage 

is rich in reds of varying tone. Their colorful reflections enliven 
the foreground water. 


Signed at lower left, Dooce MAcKNIGHT 
Height, 15% inches; length, 2174 inches 


: og ) | ly 

AN. 1A. We hak 9 = 

oe CHARLES HERBERT WOODBURY 
ty American: 1864— 


| ! U, $ } / 
155. THE BATHING BEACH [Water Color} (¢yr7 ( D vudlly 


In the distance the sea is blue, and separated from the foreground by 
| low dunes, which tilt forward, evidently to the bathing precincts. 
ob The broad and irregular dunes are crowded with bathers, who sit 

around in groups, sunning themselves. 

Signed at lower right, CHArLEs H. Woopsury 

Height, 16% inches; length, 22% inches 


FRANK WESTON BENSON 


American: 1862— 


f} A 
*% O , ! ; | A 


155A. WILD DUCKS [Water Color] . , 


A covey on the wing, flying to the left in trailing lines above a green- 
ish blue sea, lashed into a burst of white spray in the foreground; 
[Continued 


=f 


Mater lL AGERALRD CODLEC TION II 


No. 155A. Concluded 


the horizon is filled with yellow light, darkened above with purplish 
cloud. 
Signed at lower left, F. W. Benson, ’24 

Height, 14% inches; length, 2114 inches 


JANE PETERSON 


American: Contemporary 


L 
Mid Ltn 


ff 
156. IN BRITTANY [Water Color] (bey + 


In bright colors and brilliant sunshine a crowd of people are ‘gathered 
in the foreground near a church, one of them holding up a parasol. 
- There is a celebration on, and on the green grass are spread various 
JA) coverings. 
Signed at lower left, JANE PETERSON 
Height, 18 inches; length, 24 inches 


GievLDETHASSA'M, NiA. 


Amertican: 1859— 


| ee 
157. VILLAGE SQUARE {Pastel} AN Oe ffs 
A spring picture in greens, depicting a spacious square or park in a 
generous village. Buildings are seen indistinctly in the background 
and a fence is on the right. In the middleground at left stand two 
Ms “young ladies, arm in arm. The park is dotted with trees, mainly 
me, large ones, and the ground is dappled with sunshine and shadow. 


Signed at the lower left, Cuitpz Hassam. 
Height, 19 inches; length, 23% inches 


uy 


159. 


. COASTAL WATERS {Water Color] 


TAEVELT EZ GERALD FCO Pi Gala oan 


Fe B eeawe Rta 


American: 1849— 


FA Pa ee 
Y fj My. ff a 
il /7, VevtY 
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An inlet and a small harbor is observed in a quiet daylight which 
reflects some shadows forward on a transverse stretch of water. In 
the middle distance a schooner is tied up at a point of land which 
projects from the left and supports some small waterfront frame 
buildings. 


Signed at the lower right, F. E. Wricut 
Height, 1334 inches; length, 18% inches 


JOHN WHORE 


American: 1903— ip We hte 
iy Pe. ae 


AN EASTERN PORT {Water Color} 


Heavy working boats are clustered on shore after the tide has gone 
out, their sails partly up, drying in sunshine and a gentle breeze. Be- 
yond them on the left a building is seen and on the right the way 
is open to the sea, whose shallows near the shore are a deep blue and 
broken by sunlight reflections. Gulls are circling overhead. On 
and about the boats are figures of sailormen, and a woman stands 
in the foreground, back to the spectator, looking on at the scene. 


Signed at lower left, Joun WHorrF 


Height, 21% inches; length, 28% inches 


eaeaaouooaaoeeeee ee eee 


Peer AGERALD: COLLECTION 113 


SS eee reer ee ee 


F. WAGNER 


Amrican: Contemporary ne f 


UY. Ura, 
160. SUNSET ee UTE G 


/ 


A clouded sky is darkening, a streak of dull red appearing along the 

_ horizon. In the middleground low trees are silhouetted against it, 

oy. the landscape this side of them showing that it is grass-covered, in 
the lessening light. In the foreground the border of a stream. 


Signed at lower right, F. WAGNER 
Height, 9% inches; length, 124% inches 


\X * 
PAUL LOUIS NARCISSE GROLLERON 
French: 1848—r1901 eH 
tL phthpnen 
161. FRENCH SOLDIER {Panel} eee 
Seated on the grass in an irregular and high field a French Infantry- 
i man fully accoutred is taking his ease under his load, which is packed 


on his shoulders. His musket lies across his knees and he grasps 
it loosely. He wears a very slight moustache and looks placidly at 
the spectator. 


ys 


Signed at lower left, P. GroLLERON 


Height, 9% inches; length, 13 inches 


Va 


MI a 
THE “FIPLGERA PD WCORLE CLO 


JOHN B. JOHNSTON 


American: Contemporary 2 
ere 


vO) } 
y (24 " 
162, SUNSET AT QUINCY . pe p iat 
Clouds, reddened at sunset, hang above the horizon over a land of 
undulating surface, green and marked by a rude transverse fence. 


In the foreground the sunshine tinges a pool with pink. 


Signed at lower left, Jorn B. JoHNsTON 


Height, 9% inches; length, 134% inches 


CHARLES HERBERT WOODBURY 


American: 1864— 


~ 


4 
4 | i // 
/ | v / 
Piltsen. 
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163. THE BREAKER {Academy Board] (9 


A huge sea wave caught at the moment of its breaking, the crest just 
to left of centre and the spindrift blowing toward the right. The 
sea is in heavy motion around it, and the foam makes almost a wall 
across the sky, only a little of which appears. 

Signed at lower right, CHartes H. Woopsury 


Height, 10 inches; length, 14 inches 


GE oie Gk ee 


American: Contemporary 


(theese i 
164. EAST SAUGUS, MASSACHUSETTS fv: ed pes 


fy 
Waterfront buildings form a group upon which the eye looks from 
the landward side and at the left the land rises higher and trees are 
seen behind the most conspicuous of the working buildings. In 
the centre of the foreground a woman wearing a cap and carrying 
a load on her back walks away from the spectator toward the 
water. 


Signed at lower right, C. E. L. GREEN 
Height, 10 inches; length, 14 inches 


(~ 
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ee AGERALD.COLEEGERION 115 


CHARLES HERBERT WOODBURY 


American: 1864— p ; 
aed) f 


ie oe 
165. AMONG THE HILLS [Academy Board} (4 fp fn 


DD. 


166. SPRING MORNING 


Hills to right,‘hills to left, hills in front of you, in continuous series 

_ on either hand. Small transverse valleys are between them, and the 
chief valley winds more or less along the left, from foreground to 
distance. 


Signed at lower right, Cuartes H. Woopsury 


Height, 11% inches; length, 17 inches 


G. C. MEYERS 
American: Contemporary 


Wa y, 
ff ‘im oe - 


Luminaristic impression of landscape bathed in spring sunlight; in | 
the middle distance a pool of evanescent water; in the background 
~ a coppice in full leafage. Under a lavender tinted sky. 


Signed at lower left, G. C. Meyers 
Height, 13% inches; length, 14¥% inches 


Bano AMS 


Contemporary 


L 


167. LOW TIDE 


So aa 


WS 


The eye looks down the head of a coastal harbor when the tide is 
out. A bit of a mound in the foreground at the left and a simi- 
lar one in middle distance on the right mark its boundaries. The 
surface of the harbor bottom is rough and irregular, with puddles 
of water and bits of vegetation. In the foreground is a sloop 
propped up at either side, a small boat lying at her bow, and other 
sloops lying behind her, canted over in either direction. 


Signed at lower right, P. Camus, 1900 


Height, 12% inches; length, 18 inches 


Sp 
=e 


116 TRE SEITIAGIR ALD mG, Ole Canikens. 


JOR NOH EIN RY WAC ENA 


American: 1853—1902 


y/ ff Hy 
168. HARVEST SCENE [Panel] 7 oe vA Calle 


A composition presenting as the conspicuous objects of interest a 
group of five French poplar trees, in central middle distance, while 
beyond them at the left is low dark wood. In the middle distance 
some figures are seen, near a growth of brush, and occasional ob- 
stacles dot the foreground. 


Signed at lower right, J. H. TwAcHTMAN 


Height, 12 inches; length, 16 inches 


[See illustration | 


FRITS THAULOW 
Norwegian: 1847—-1906 


} 4) f 


The painter got one of his favorite views of water, running water, 
in a broad stream which occupies the greater part of the canvas. Its 
surface is engagingly dappled with light reflections and a hint of 
colorful shadow from a neighboring building. Along the left and 
in the background are lines of red brick buildings, a long and nar- 
row footbridge leading along the line of them and in the left fore- 
ground crossing the sream, which has a turn to the left. 


Signed at lower left, Frirs THAULow 


Height, 25% inches; length, 33% inches 


{See illustration | 


No. 169. NORWAY by THAULOW 


. ae F 
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Meee eZ GERALD GCOLLEGTION 11g 


Se ee eee 


OU Se Rely oie ke 


American: Contemporary 


170. LA MAISON ROUGE, BEAULIEU Tam Wry} 


The Maison Rouge is an inn where the artist stayed, and appears 
in the middle distance on the left, another buiding standing in the 
same line on the right. The foreground is a grass plot, green in 


i sunshine. The figure of a woman is seen standing in the path in 
front of the red house, and midway of the foreground toward the 
right is a transverse line of four pollarded trees. 

Signed at lower left, with title, Rirrer, 1886 
Height, 13% inches; length, 18 inches 
Gee. GREEN 
American: Contemporary ae f 
i. wis ff. 
171. LANDSCAPE aa : 


Projecting from the right a low grass covered bluff comes into the 

picture, in front of it an unturfed field which extends on the left 

_7 to the distance. At the end of the bluff a tree with foliage in the 
brown of autumn, and a few other short trees visible. 


Signed at lower right, C. E. L. Green 
Height, 13 inches; length, 18% inches 


THES FIT LGERALD 76 OLE Gigi, 


Gee 


ick 


S) VCC EwOE RINE 
French: 1836—1892 


p f 
LA MARNE, PRES CHARENTON Hyp We tA 


The river curves into view in the middle distance, broadening out 
to occupy most of the foreground, and on the right is whitened by 
sunshine. In the foreground are two men in a punt, one of them 
standing. The banks of the stream are richly wooded, and on the 
farther shore near the centre of the picture buildings are seen. 


Signed at lower right, LEPINE 
Height, 15% inches; length, 22 inches 


From Durand-Ruel 


LOUIS EUGENE BOUDIN 
French: 1824—1898 rfid 
f hla b ll. 
UN COIN DU DOCK FLOTTANT, HAVRE [Panel] 


A narrow corner of a harbor is displayed with many vessels in evi- 
dence on either side and at the farther end. On the left the float- 
ing dock appears, with a vessel in it, and off the end of it is seen a 
small boat with men passengers. The sky is a light gray and the 
harbor is filled with shadows of the numerous vessels and neighbor- 
ing structures. 


Signed at lower left, E. Boupin, ’89 


Height, 14% inches; length, 18 inches 


{See illustration | 


No. 173. UN COIN DU DOCK FLOTTANT, HAVRE 
By BOUDIN 
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Meme 2GEKALD GOLLECTION 123 


MAXIME MAUFRA 
French: 1861—1918 


174. AVANT LE PORT DU PALAIS, LE MATIN; BELLE 


iLE EN MER ae SOEs 


From the distance the sea puts in to a protected foreground harbor, 
the jetties at right and left in middle distance protected by light- 


ee 
houses. Within the harbor are sundry sailing craft at anchor, and 
outside are seen a few others. In the foreground a shore boat puts 
out with passengers through the choppy blue water sparkling with 
white reflections. 
Signed at lower right, MAuFRA, 1912 
Height, 16 inches; length, 22 inches 
Y 
JOSE WEISZ 
French: Contemporary Sint ae 
( Ba Wihbes 
175. LANDSCAPE re | 


Beyond a grassy foreground of wild growth a narrow stream wan- 

_ ders from the right middle distance to the left distace. On the 
farther side are bushy trees short and tall, the shadow of one being 
reflected on the water, in the direction of the spectator. Clouds 
obscure the higher sky, the sunshine emerging under them. 


Signed at lower right, JosE Wetsz 
Height, 18 inches; width, 13 inches 


124 THESE T AGE RAT DAG O LE Cleon 


LOUISSEULGENEMBOUDIN 
French: 1824—1898 


Ch f Wi 
176. CITY STREET {Panel} Diva a1 My, adh 


The narrow street of a French city is pictured in the foreground, 
between its converging lines a horse and carriage and various pe- 
destrians, among them two nuns. In the background a gray cathedral 
rises in majesty and seems to command the scene. 


Signed at lower right, E. Boupin, ’96 


Height, 18 inches; width, 14% inches 


[See illustration | 


176. CITY STREET 
By BOUDIN 
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No. 177. LA CORYPHEE 
By DEGAS 


eric a Sls sSnSsnSGSSSDESSSSSLSSTSNNNNNENSSSSSGEECEISD 
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Mem AGE kKALD (COLLECTION 127 


= See oc meres ee 


HILAIRE GERMAIN EDGAR DEGAS 
French: 1834—1917 


177. LA CORYPHEE ; | bf. j 


ope arash oo 
Full-length portrait of a dancer poised on the toes of her left foot, 
with the right leg extended at greater than a right angle and her right 
arm extended parallel to it, while her left arm is equally extended. 
She is in bare arms and semi-transparent skirts. 


Signed at upper right, Decas, AM. Heyman 
Height, 13 inches; width, 934 inches 


[See illustration} 


128 THE VEVEZGERALD GOL LE Gl Len 


LOUIS EUGENE BOUDIN 
French: 1824—1898 


i 
178. TROUVILLE Bay) a; vol 


Not the fashionable watering-place section but a portion of the vil- 
lage extending along the shore line in the middle distance, expos- 
ing a sea wall at which a small sailboat is moored, toward the right, 
and at the centre an important building whose shadow darkens the 
water in front of it. At right in middle distance is a tower. 


i 


Signed at lower right, E. Bounin, 89 


Height, 18% inches; length, 25% inches 


{See illustration | 


No. 178. TROUVILLE 
By BOUDIN 


ee me one 


No. 179. ISLE OF SHOALS 
By HASSAM 


Perm lieZGERALD COLLECTION 131 


CHILDE HASSAM, N.A. 
2% Atay American: 1859— 
3 4 4 7 yf 
179. ISLE OF SHOALS hh Lily 
A narrow point of land puts out from the right, in the middle dis- 
tance from a white shore, only a bit of which is in the picture. On 
the point are bath houses, and steps leading down to the sea. Fig- 
ures of young women in swimming costume are seen on a platform 
0g i beside the bath houses, and in rowboats in the foreground are other 
AU 


figures. Beyond the point are sailboats and small boats at anchor. 


Signed at lower left, Cuitp—E Hassam 


Height, 22 inches; width, 18 inches 


[See illustration } 


132 THE “FITZGERALD (COLEE Giguea 


HENRY MORET 
French: XIX Century 


180. GROIX, BATEAUX DE PECHE ee | 


An arm of a blue sea indents the land on the left, in the middle dis- 
tance, the land in the foreground low and rough and that in the dis- 
tance higher and also rough, and the whole in a bright sunlight. 
Light clouds almost obscure a blue sky. In the middle distance a 
group of sailboats are lying, and hooded barges, all colorful, as is the 
visible land. 


Signed at lower left, HENry Moret, 1902 


_ Height, 1934 inches; length, 24 inches 
From Durand-Ruel 


[See illustration} 


No. 180. GROIX, BATEAUX DE PECHE 
By MORET 


ANOTHER VIEW OF THE COLLECTIONTNe ae 
FITZGERALD GALLERY AT BROOKLINE, MASS. 


mayer ZGERALD GCOLLEGTION 135 


181. 


MAXIME MAUFRA 
French: 1861—1918 


PAYSAGE DE PRINTEMPS, LAVARDIN +, , D of Oy ae 


The eye looks across lowlands and a stream to a bridge in the mid- 


~ dle distance, beyond which rise some slender trees in early foliage, 


. CIGARIERES A SEVILLE 


a thick green tree appearing behind them near the centre. On the 
right in the middle distance some tall and slender leafless trunks are 
standing near the water and in front of a white house with a red 
roof. 


Signed at lower right, MAUFRA, 1907 


Height, 20 inches; length, 26 inches 


RICARDO CANALS 


Spanish: Contemporary Ma. 
j f y Lf, 
/} VM hr AAy Ld me hess 


Women cigar makers in large number are seated at their work at 
long tables in a great factory of Spain, which appears to be a part 
of an old palace. They are on opposite sides of long tables in a 
palatial corridor, or a corridor which may have belonged to an old 
ecclesiastical building. The women seem contented at their work 
and one of them looks up smiling. Their costumes are of light and 
bright colors, with a generous use of red. 


Signed at lower right, R. CaNALs 


Height, 22% inches; length, 26 inches 
From Durand-Ruel 


Cc + 
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136 TRE CLE CGERADD EC OE Gear. 


MAXIME MAUFRA 
French: 1861—1918 


ee, 
183. LE PONT DE MORET SUR LOING (Lom. an 


The flat bridge at Moret with its numerous arches crosses from left 
to right in the middle distance dense green trees and some buildings 
appearing behind it. From the bridge the farther bank of the river, 
running forward, supports some city buildings, and the nearer bank 
at the left supports some thick trees clad in fresh green foliage. 


Signed at lower right, MAuUFRA, 1907 


Height, 20 inches; length, 25% inches 


MAXIME MAUFRA 
French: 1861—1918 


184. ST. JEAN DU DROIGHT, FINISTERE Ge ec. tne 


At leftlnt centre and in the middle distaneesal Geen aaen tne anes 
among some trees, which screen its lower section and extend to the 
left hand limits of the canvas. To the right are other buildings, 
of lower stature, some of them in the foreground. The left of 
the foreground is occupied by a reaped field, near the centre of 
which a harvester stands in working clothes. The lightly clouded 
sky is bright with sunshine, which the pleasant earth reflects. 


Signed at lower right, MAUFRA 


Height, 2534 inches; length, 31 inches 
From Durand-Ruel 


[See illustration | 
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No. 184. ST. JEAN DU DROIGHT, FINISTERE 
By MAUEFRA 


COTEAU DU CHAPCEVALE 


5 litel is 


No 


By LOISEAU 


(ioe eG eRALDY COLLECTION 139 


GUSTAVE LOISEAU 
al i <a French: Contemporary au. 


y) 
185. COTEAU DU CHAPOUVAL 

The hill and neighboring landscape in bright sunshine, the hill tis- 
ing high in the background and falling away to the right and for- 
ward. It is covered with grass and trees with colors shifting in the 
sunshine. In the central middle distance is a large white house 
and on the right are smaller houses, all with pointed roofs. In the 
gtassy plain of the foreground are a few short trees, and a man 
standing beside one of them looks toward the spectator. 
Signed at lower left, G. Lotszau 

Height, 214 inches; length, 26 inches 


Exhibited at the Boston Museum of Fine Arts 


[See illustration] 


140 THE VEFLRZGERAL DI C.O DUE Clon 


PIERRE AUGUSTE RENOIR 
French: 1841—1919 


186. NATURE MORTE Nout OM t 

A luscious melon of golden hue lies on a richly decorated plate,’ to- 
ward the right, and back of it toward the left are twin dishes with 
blue decoration and containing green figs. The table cover is of 
soft white material and the background is of golden, greenish and 
tan tones. 
Signed at lower left, RENoIR 

Height, 21% inches; length, 25% inches 


From Durand-Ruel 
Exhibited at the Boston Museum of Fine Arts 


{See illustration } 


NATURE MORTE 


186. 
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RENOIR 


By 


No. 187. MME. MONET AND CHILD 
By MONET 


(re FInZGERALD. COLLECTION 143 


Wag CLAUDE MONET 
French: 1840—1926 


187. MME. MONET AND CHILD TH Wwe, Y by 


A portrait of the artist’s first wife. She is seated outdoors on a 
grassy bank, and faces the right, three-quarters front. At her feet 
the child sits on the sandy ground, facing the spectator and look- 
ing very wisely and solemnly at an open picture book in its lap. In 
front of the child and near the mother’s foot is a toy horse. The 
mother, a young woman of pleasant features, is busily at work sew- 
ing upon a white garment lying in her lap. She is clad in a striped 
gown of bluish tone intermingled with white and wears a white 
scarf at the throat. At her back the whole picture is enlivened by 
a bank of flowers extending all the way across it and blossoming in 
pink, red and white against the green. 


Signed at lower left, CLaupz Monet, ’75 
Height, 22 inches; length, 2534 inches 


Shown at the Copley Society's Exhibition of Portraits by Living 
Painters, Boston, 1914 


{See illustration } 


144 


188. 


THESEI TE LCGER AL D.GO PE GalanOn 


CLAUDE MONET 
French: 1840—1926 


I dual 
FALAISE PRES POURVILLE one ( 


The great cliffs on the French side of the Channel are pictured in 
all their majesty and in the brilliant atmosphere of a fair day. The 
chalky masses project from the left into the water, which is of bright 
emerald hue and shows only in small space, the attention of painter 
and spectator being concentrated upon the huge masses of the cliffs. 
The herbage on the tops of the cliffs is engoldened by sunshine, 
as is the grass at their foot, while the face, toward the water, is an 
expanse of confused and mingled colors. 


Signed at lower left, CLaupz Monet, ’82 


Height, 22% inches; length, 32% inches 
Exhibited at the Boston Museum of Fine Arts 


{See illustration | 


No. 188. FALAISE PRES POURVILLE 
By MONET 


No. 189. GLACONS SUR L’OISE 
By LOISEAU 


Maven AGERALDLCOLEEG ELON 147 


GUSEAY E LOISEAU 


French: Contemporary 


/} a?) / 
al) 189. GLACONS SUR L’OISE ieee (/ tat 
fa Ice floating on the river, in huge slabs, glistens with the reflected 

light of an invisible sun, and takes the shadows of trees which grow 

“on the bank in the middle-ground at the left. The air is thick with 

_& moisture which toward the background seems to be congealing. The 
ey trees in the left middleground contribute quiet color to the scene. 


Signed at lower right, G. Loiszau, 1908 


Height, 23%4 inches; length, 32 inches 


[See illustration} 


148 THEI FITZGERALD “CORLEGTLON 


CLAUDE MONET 


Aan, ff /) 
French: 1840—1926 i ok if V 
ajem od Mabey te CALLA CO}y VETHEUIL ON THE SEINE 
In the foreground the shallow border of a stream, obscured at the left 
by the vigorous branches of a young tree, the bosom of the stream 
exposing a mass of reflections from buildings in the background. 
These buildings extend along the background hillside, in the sem- 
blance of a rambling village, and dot a hillside at the left, over which 
the towers of other buildings peer. The sunlight is bright over the 
landscape and the sky is massed with clouds of light and quiet colors. 
Signed at lower right, CLaup—E Monet, 1880 

Height, 23% inches; length, 39 inches 


Exhibited at the Boston Musuem of Fine Arts 


[See illustration] 
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Noawtone PEASANTS IN EAE IED 
By PISSARRO 


Mae rie GaGekRALD COLLEGTION 151 


CAMILLE PISSARRO 
French: 1830—1903 


Ni 


7 eg: /) 
t91. PEASANTS IN THE FIELD LC Vr de GM 


A “Pointilliste” painting. In a field of flowery aspect a peasant is 
digging, facing the left, three-quarters front. At left of him a pea- 
sant woman holding a basket stands looking at him. In the mid- 
dleground at the right a child is seated, and back of her a horse and 
cart with driver is approaching. The field extends to the distance 
and is bordered by others, and a few low trees are seen. 


Signed at lower right, C. Pissarro, 1890 
Height, 25% inches; length, 31% inches 
From Boussod, Valadon & Company 


Reproduced in Théodore Duret’s “Histoire des Peintres Impressio- 
nistes” 


[See illustration ] 
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152 
GUSTAVE LOISEAU 
French: Contemporary Aa 
Oe 
“a MeuchMaek 
192. PEUPLIERS AU VENDREUIL, EURE 


193. 


Sunlight reflected from a bright sky on a fair day illumines a line 
of poplars which extends from the foreground on the right rear- 
ward toward the left. Wild grass grows all around the trees, part 
of it under the influence of the scant foliage’s pale shadow and part 
of it sharing in the reflected sunshine. The trees in the foreground 
wear an aspect of majesty, while others merge together. 


Signed at lower left, G. Loiszau, 1901 
Height, 25% inches; length, 3174 inches 
From Durand-Ruel 


[See illustration] 


MAXIME MAUFRA 
French: 1861—1918 


LE DEPART DU PILOTE—LE SOIR ot rat A - th. wh 


In the middle of a channel in a harbor mouth a pilot boat under 
sail is seen headed out to sea, at the end of day. Tinges of red ap- 
pear in the clouds, and the shadows which are cast on the water by 
small sailboats and two rowboats with passengers merely emphasize 
the departing day. Projections of a rocky shore are seen on the 
right, while on the left the rocky land is irregular and traversed by 
paths, above which the uplands support rich green vegetation. 


Signed at lower right, Maurra, 1900 


Height, 25% inches; length, 32 inches 
From Durand-Ruel 


No. 192. PEUPLIERS AU VENDREUIL, EURE 
By LOISEAU 
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No. 194, LE SEMAPHORE, COTE DU FINISTERE, 1909 
By MORET 


Meer £ZGlRALD COLLECTION 155 


HENRY MORE T 


French: XIX Century @ Hee 
: bs : \ MV Ok se Zz ‘i 
Toa Le SEMAPHORE, COTE DU FINISTERE, 1909 | 


A sandy coast of low hills fills the greater part of the canvas, the 
land supporting green grass which grows scatteringly and is mingled 
with patches of yellow. At the top of the hill, on the left, is a low 
coastal building and near it stands a semaphore signal. On the 
right in the distance is a glimpse of the green sea. Toiling across 
the foreground and up the hill is a working team of a pair of oxen 
led by a helpful horse and drawing a wagonload of seaweed. Men 
ate assisting at the labor, walking beside the cart, and two women 
follow it. 


Signed at lower left, Henry Moret, ’o9 
Height, 25%4 inches; length, 36 inches 


[See illustration ] 


156 DAE FITZGERALD SGOT TE Cieron 


CLAUDE MOWNET 
French: 1840—1926 \/ yf ae 7 
- Mthed Marre 
195. GROTTE DE PORT DOMOIS, BELLE ILE 
Ruffled waters of a bay are in constant motion; in the foreground 
and extending back toward the left along a high and irregular shore. 
The water is a mottled grayish-green, whitened by the ripples along 
the shoreline. The shore presents a number of high bluffs of ir- 
regular contour and the light is that of a grayish day. 
Signed at lower left, CLaup—E Monet, 86 
Height, 26 inches; length, 324% inches 
From Durand-Ruel 
From the Cyrus J. Lawrence Collection, New York, 1910 
Exhibited at the Boston Museum of Fine Arts 


{See illustration | 
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No. 195. GROTTE DE PORT DOMOIS 
By MONET 


No. 196. SPRING AT EPTE 
By MONET 
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CLAUDE MONET 
French: 1840—1926 


% i) w) 
* 196. SPRING AT EPTE Wh aware, igh 
The silent joyousness of outdoors in springtime is here, in full color. | 
Nature is smiling. The atmosphere is bland. The edge of a stream 
A St ripples across the foreground, and passes reflections of neighboring 
a trees. Two of them, not yet in foliage, are at the extreme left of the 
picture, and a line of slender trees extends along the background. 
The air is balmy and the light subdued, a little color appearing in 
the sky at the left. 


Signed at lower right, CLaup—E Monet 
Height, 26 inches; length, 3614 inches 


{See illustration | 
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197. 


LABOR IT 2G ERALD CODE Gilson 


JOHN SINGER SARGENT VN AS ke 
American: 1856—1925 


fy | 
Ys fave 


THE CONFESSION h Waker, bgt 


A notable picture with the compelling charm of ae s work, not- 
ably in the surfaces. The composition presents a church interior 
of the Old World, with a Crucifix hanging on the wall, which has a 
creamy white surface save where the shadows tan it. At the foot 
of the Crucifix the priest in light robes stands, bowing over to keep 
his head behind the screen. The spectator sees him in side view. 
The pentitent, a woman in plain robes, has her back to the obser- 
ver as she faces the screen. 


Signed at the upper right, JoHN S. SARGENT, 1914 
Height, 28 inches; width, 22 inches 


Note: This canvas, with one hanging in the Metropolitan Museum 
of Art, was painted by Sargent while he was interned in the Tyrol at the 
outbreak of the war. In Mr. FitzGerald’s collection is a personal letter 
from Sargent speaking of his internment and his work in painting during 
that time. 


Exhibited at the Sargent Memorial Exhibition in the Metropolitan 
Museum, New York 
Exhibited at the Boston Museum of Fine Arts 


Exhibited at the Founders’ Exhibition, Grand Central Galleries, New 
York, 2, 
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No. 197. THE CONFESSION 
By SARGENT 


No. 198. LE REPOS SUR LA TERRACE 
By ANDRE 


* 
\" 
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ALBERT ANDRE 
French: 1867— / 


; () SES ep ae 
198. LE REPOS SUR LA TERRACE ie ie 

A painting of Renoir, taking his ease on a comfortable terrace, with 

companions seated and standing near him, executed by André at 
; Cagne. Renoir is seated in an open arm-chair and is seen in pro- 
file to the right, left hand raised as in a gesture of speaking. Oppo- 
site him at right are his three companions, a man leaning against a 
tree, smoking, and two women. All have their hats on. In the 
foreground, between them, is a refreshment table. Flowers are in 
blossom behind Renoir, and in the background is a residence and 
garden and a low hill. 


Signed at lower right, ALBERT ANDRE, ’05 
Height, 26 inches; length, 36% inches 
Exhibited at the Museum of Fine Arts, Boston 


[See illustration] 


Bows hUGENE BOUDIN 
i) 


French: 1824—1898 | De Lug Z o 
199. DUNKERQUE, VUE DE LA VIEILLE EGLISE 


The picturesque tower is seen across the main body of the church, 
in the middle distance, with extensions of the buildings on the right, 
merging with buildings of the town. On the left are cottages, and 
before the line of buildings are boats at the farther shore line, 
observed actoss the river which forms the foreground. In the right 
foreground boys are seen standing on a circular construction in the 
river. 


es 


Signed at lower right, E. Boupin 
Height, 16 inches; length, 21% inches 
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200. LA CHUTE DU PICADOR (WW 


201. 


LAE PT RAZGE RAL DAC OLDE Gris Ons 


RICARDO CANALS 


Spanish: Contemporary 


hd: 
y} WMT ath”. 


The bull ring of an amphitheatre crowded with spectators is displayed 
with all the colorfulness of the costumes of the gay merrymakers, 
who are all intent on watching the ring save one Spanish beauty seated 
in the foreground, who turns to look at the observer. Near at hand 
in the ring a bull is goring the horse of a fallen picador with atten- 
dants crowding around, and off to the right an attendant seeks to 
raise to its feet another fallen horse. 


Signed at lower left, R. CANALS 


Height, 29 inches; length, 36% inches 
From Durand-Ruel 


{See illustration } 
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CHARLES HERBERT WOODBURY 


American: 1864— af) ae 
A.A, Marty 
CLIFFS AT OGUNQUIT bho 
The broad and uneven flank of a great cliff is presented to view, 
with snow resting in the hollows and the exposed surfaces black and 
reddish-brown in aspect. Looking over the decline of the cliff to- 
ward the left the eye sees an expanse of placid ocean. 


Signed at lower right, CHartes H. Woopsury 


Height, 3614 inches; length, 48 inches 


No. 200. LA CHUTE DU PICADOR 
By CANALS 


No. 203. SARDINE FISHING VILLAGE 
By MAUFRA 
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202. 


203. 


C. ARNOLD SLADE 


American: 1888— 


A GAME OF CARDS (4 My (ankey 


Eight Algerians are depicted, five of them standing ree fe ob- 
server and looking on at a card game which is being played by two 
more who are seated on the floor, where another seated man also 
watches them. All wear the burnoose, six of the garments white, 
the other two green. ‘The card hands are exposed, and one of the 
players is smiling, while the other looks most serious. 


Signed at lower left, C. A. SLapE 
Height, 58 inches; width, 45 inches 


MAXIME MAUFRA 
French: 1861—1918 


HT) - YU ps Weed 
SARDINE FISHING VILLAGE, BRITTANY ” 2 | 


The village rambles round the head of a narrow bay which puts in 
from the right, occupying the middle distance of the canvas. Its 
blue surface is ruffed with lighter patches. Hills rise high above 
the water all around, and in the foreground a wide road winds down 
to the sea. Village cottages in picturesque array are variously 
grouped on the sidehills, and a few trees are in evidence. The light 
sky is patched with puffs of white cloud with reddish tinges. 


Signed at lower right, MAurFRA, 1903 


Height, 46 inches; length, 72 inches 
From Durand-Ruel 
{See illustration } 


168 


204. 


205. 


m OY “ 


Act 


LHESE PI ZGERALD AG O PEE Gaia Onn 


CHARLES HERBERT WOODBURY 
American: 1864— ) yj 
J. (amngic 
WINTER LANDSCAPE ‘ities ie 
The eye looks upon a broad hillside covered with snow, the fore- 
ground supporting a number of graceful trees scattered about it. 
More trees appear in the middleground, and high in the background 
numerous houses crown the hill. 
Signed at lower left, CHartes H. Woopsury 
Height, 29 inches; length, 36 inches 


GEORGE H. HALLOWELL 

American: 1872—1926 -7) ff h y 
WINTER Peratmf HET 
Desolation is pictured. In a mountainous region on? looks across 
a tidge deep with snow, and across a valley next it where the dark 
green tops of pine trees show above the nearer ridge, to a second 
ridge beyond. On the crown of the first ridge straight before the 
eye grow two huge trees only a few feet of whose trunks appear in 
the picture. 


Signed at lower right, George H. HattoweE i 
Height, 26% inches; width, 19% inches 


THEODORE WENDEL 


American: 1859— 


_ NEW ENGLAND WINTER SCENE ow: wer 
/ 


A winter scene at Essex, Massachusetts. A winding road curves 
from the right foreground to the left middle distance, around a por- 
tion of a field which discloses strands of yellowish vegetation rising 
through its covering of snow. On the farther side of the road are 
houses with red brick chimneys, and slender trees, the roofs and the 
trees all sprinkled with snow. 


Signed at lower right, THEoporE WENDEL 
Height, 26 inches; length, 29 inches 
{See illustration] 


No. 206. NEW ENGLAND WINTER SCENE 


By WENDEL 


No. 207. THE HURRICANE 
By WOODBURY 
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207. THE HURRICANE Ut |) Learn, ek 


Wo.” 


208. 


209. 


o 


GHAREES HERBERT WOODBURY 


American: 1864— 


/ 
A noble marine painting with swelling seas mounting high and spin- 
drift shooting off. No man nor craft visible; just the surge of the 
sea expressed in paint. The great wave seems to be mounting to- 
ward the left, under a dull sky. 
Signed at the lower left, CHarLEs H. Woopsury, 1922 
Height, 541% inches; length, 72 inches 
Exhibited at the National Academy of Design, New York 


{See illustration } 


Paice DUNCAN 


American: Contemporary 
LEAVES AND FRUIT PE he oe grr 


A still life of large proportions, with huge red apples offering lus- 
cious suggestions as they lie on a loose white covering over a table. 
A black pitcher just beyond them exposes richly brilliant reflections 
and contains a huge bouquet of large green leaves. Brilliant back- 
ground reflecting lights of varied color. 


Signed at the lower left, HELEN DuNcAN 
Height, 25 inches; length, 30 inches 


CHARLES HERBERT WOODBURY 
American: 1864— 
// b, 


OGUNQUIT, MAINE YD Went Crtin 


A massive summit, with various flanking hills rising from its mas- 
sive body, nearly fills the composition, its skyline being high and the 
picture revealing above it only a narrow bit of sky with heavy white 
clouds. The varying surfaces of the great hill are many-colored. 
High on the left two men are seated. 


/ 


Height, 24 inches; length, 36% inches 
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. HEMLOCKS IN WINTER 7 [| Slawan, 4 


DHE OU? ZCGERALD GO PREG igen, 


GOLIN-ALEXAN DER ao @ Oat 


Canadian: 1861— 


A grove or small wood of hemlocks growing on a side hill are de- 
picted in bright sunshine on a winter day. Many of the branches 
ate laden with snow, which lies thick on the ground interrupted by 
many tree shadows. The sky is cold and bright. 


Signed at lower left, Corin A. Scott 
Height, 24 inches; length, 28 inches 
Exhibited at the Boston Art Club and at a Memorial Exhibition at 
the Twentieth Century Club of Boston 


MAXIME MAUFRA | 


ZN pb ir fy fj 
French: 1861—1918 hin & lke 19 


MOULIN AU BORD DU CANAL, PRES DAMME DE 
BRUGES 


In the right foreground the green and flat bank of a canal which 
tuns back toward the right, the bank lined with a row of slender 
trees. Beyond the trees a sandy pathway in which figures are seen, 
and in the distance some buildings. On the opposite bank of the 
canal, near the centre of the composition, a white windmill, and 
further to left more trees. 


Signed at lower right, MAurFRA, 1895 
Height, 24 inches; length, 29 inches 


JOHN WHORE 
American: — a 
merican: 1903 Gr | 
IN PORT (om. WY 
A wharf with a rude ladder leading up its side comes into the picture 
in the left foreground, a few outlying pillars extending toward the 


middle distance. Alongside the line of pillars and headed toward 
[Continued 
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No. 212. Concluded 


213. 


214. 


the observer lies the great hull of a freight carrier. In a dory in front 
of it are seen two figures. Astern of it is a ship with sails up, its 
tall canvas rising above the picture limits. 

Signed at lower left, JoHN WHorF 


Height, 22 inches; length, 30 inches 


fornia ENNEKING 


American: 1841—1916 


AUTUMN LANDSCAPE, SUGAR MAPLES 7 (#400 


A great well rounded and wide spreading maple tree whose foliage 
is all red stands near the centre of the middleground and dominates 
the picture. Lesser trees at the left are also in autumn coloring, 
while behind the big tree is a lesser tree whose foliage is still wholly 
green. From the trees the land descends slightly to a pool in the 
left foreground. The sky is blue, with floating white clouds. 


Signed at lower right, ENNEKING, ’91 


Height, 22 inches; length, 30 inches 


GAARDGES EH. HAYDEN 


American: 1856—1901 wa of 


“ 


A VA e Dae LY 
LANDSCAPE [b AVAEK “/ I4He 


A river flows between the right foreground and the left middle dis- 
tance, with a low shore of wild grass in the left foreground. _Be- 
yond the grass, on the left in middle distance, is a series of build- 
ings, and a bridge crossing the stream to the bank on the right, where 
more buildings are seen. All is in sunshine under a brilliant sky. 


Signed at lower left, C. H. HayDEN 
Height, 18 inches; length, 22 inches 
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AARON BECKMAN 


Contemporary An / 
{ [hoe 


215. VENICE ] 
The spectator looks directly at Saint Mark’s Cathedral from a point 
val in the open square with a corner of the Campanile coming into view 
|AV- sae ; ee 
i on the right. The towers and minarets vary the picture, which is 


brightened by colorful banners flying from various posts. Men and 
young women, some with parasols, are standing or strolling about, 
and the whole is in brilliant sunshine. 


Signed at lower right, Aaron Beckman, Venice 


Height, 15% inches; length, 19% inches 


[END OF SECOND AND LAST SESSION} 
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CATALOGUES OF PRIVATE 
COLLECTIONS 


CEAD™,_» 


HE American Art Association, Inc. will 
furnish appraisements, made by experts under 
its direct supervision, of art and literary property 
and all personal effects, in the settlement of estates, 
for inheritance tax, insurance and other purposes. 
The Association is prepared to supplement 
this appraisal work by making catalogues of pri- 
vate libraries, of the contents of homes or of entire 
estates, such catalogues to be modeled after the fine 
and intelligently produced sales’ catalogues of the 
eAssociation. Upon request the Association 
will furnish the names of many trust and insurance 
companies, executors, administrators, trustees, 
attorneys and private individuals for whom the 
Association has made appratsements which not 
only have been entirely satisfactory to them, 
but have been accepted by the United States 
Estate Tax Bureau, the State Tax (ommission 
and others in interest. 


AMERICAN ART ASSOCIATION -: INC 
cMadison Avenue at 57th Street 


NEW YORK 


we 


= ‘ i 7 
7 ; oy 7 ; 8; : ~ 
: Ps ; o ro 7 . pr ast #& 
» pee WP FA Gh gn IG mee @ pe, © _ 


Ar Say 6% ) Geen & SERS eo © a hihi 


i 
*] ne 
a4 = - 
‘ 7 9 } 
.'s 
a 
A 
. j 
— i] 
5 ‘ ’ 4 
@ 7 ey 
y # Wag * 
a : " 
: ' ete 
a iy eT } 
0 ae 
+ 
a at 
79 
- 1a Ve 
‘ Po 
wy 
av 
. vi * 49% 
s 4ie 
a = — * y in —— 
—_* Doin a Oe —i ayer 
y J 
= 
“4 
‘ P 
\ A 


i ks i, = Ao F ¥ ide 6 ee te 


COMPOSITION, PRESSWORK 
AND BINDING BY 


* 
- 
: 
t 
“9 
' 
- iM 


os 
4 ' 
a 
, Sree 
o i) ee 
™ 2 oe i ice 
~~: as 7 Ec 
“owt oi 
=| ray 7 
i Me 
“a ar ss 
“ Seale? 
ae 
7 e 
T - 
e 


* = 
7 et - 

= . 

a ge » 

— ‘ 7 Pi 

‘s ; ae Ry 


v8 


4 salon 
ees 
tee | 
coals 
rafoee 


pe rie i = 
=. 


A 


_ 
4 - ~ 
5 : 
— ‘# 
=H 
_ 
es 
> 
a) ft - 
— ‘ 
‘ 
iy ~~ 
: — io. 
3 - 
-_ 


ean = 4 } 
le 


+ tia tes bog 
ey 


GETTY RESEARCH INSTITUTE 


reowet 


ap erere) Pe 


re 
“ ae. tis eae) 

ras eee ec gene ae Te" 

Fo r yet teas 
tees 


Lge ereteg rt 
Si ackducny? 


sag eee 


aes aiet tN 


are teperncerrt 


= 
ee 
ae 


ey ne a ae 
ieee 


edeeaedt PSS 
aia 


Seen 
patty seer sie 

pe pe 
Seer 


pan aepedt 
terets 
lesen aes tatt 
theaters 
weep ernest eetats 
sib ae eseear tt 
oath Eee 5p and 
Jeaepar eae tt Silo 
Tphiesetsetiaet ss 
ce ete aueea vaeeee 


22 rater <a 
Resets 


Rk Sacapeeetst 
SS aeeee pete 4 age 2? f 
uray eo ee ae” pete 


eres, 
pdbsen er ee teet ry 
een redeee 

pen emt 


yar 


epprerers eS 


y 


Co apart 


rer) 


nop pi apy: 


yapti® 


shaky 
ee sk ree 29 


42 ret 
pases paper net 
ae apesees! 


Spy as PTR SES 


ese srt 
Jesae ket 


Jas" 
<tiesase 


2+ 

oateedte—+ 

pepe pt peaT re 

Sperasepast tee 

Ris saptets ; 
ait 


Qiaee 
Judas 


eyeeret as’ 
S5eertr® 


' 


brens 
benste te eisegesoeatt 
evaoer eet are) 


beeper ebesey 


Kgs 
peer 


tiice 


presenti ees 
sacar’ 


gn te deP eee: 
Teer 


yi gage tesatt 


pares 
eeneat * 
ere as) 
poue ep aeueyaees 
bl os a ae Ste 


m 
ere eres! 


ree 
ener eee? 


nt er* 
So asks ore 


pips 
ee 


Fee eee 
por? 


sheapaee 
decane “ 
mie 


eins Peet POS Te] 


piereaetet 


pate sneate 


peers Sere 

Se swdaser ee “ese Oe ead 

genase saenea te tee 

wir esre rele oo sae 
paleo preeete Te; 

Teseyapete? 


ne ae 
eo peaks eset 


eaeefyere 
gaegeee ent 


sashes 


aces ese 


tixe®: 


‘ ic 
deeghs 
cyeaeert 


PRT ATH 
ONE 
ere oe 


Ase 
0] 


hak teasers 
pe eieseetet | 


jeri bie Fg? 


ceed ask eres 
popntel 


Rees ke 
neko ee ee beeen st 


peaies tee? 
Sil sasdy 


Loesapeeentety 
agasant bees 


Mike eee tsar 


458 te 
phyzsep tr 
Epes 


Sagag htt 
aie 


ane es ape te 


keene 
panrkexs~ 


pe ekrnt 
SESbri 

pees 
bee: es 
eres ost 


pe fe 


Pep ePer’ 


se 


we liexean eter te? 
perpynree Sie ies 


Sekine Ast 


para 


seek ee ote 


whereas 
3a pe raret =? 


oie 


Jae rigs Se eeie €: 
Sisee © be . 
ares yreese 


Rif 
pesaseser Bf S78? 


eae 


taco 2) 


pares 


's 
cere t 
eiatparat . 
pacers PER ETITD eate a 
2 pia ele er eT teen 

TItst Asser’ 


bones <7 


paler 


5p 593958 2, 


Tesh aS orep eee 


tiers 
Sis cote er et 
ate 


Soaveeeet® 


Sbareds) 
Teens a4 oF 


see 


beara tater 
latte? & 


ok Fe eane; 2 


wedge eens bot sax 


ppeerss 


4 
pede per tiete ea ct atatd 


= 
aaete 


s aJueneeee 


Habeas orees 
aipiarsie ai! 


p33 Serypaee 
5b ee 


Se adetare 


4% 


base tes 


Gene rae reree 
Wieser gs ye ere © 
aes eP yr 

* 


ES sa lae kes 


neue Seer 


Dietee. 


Seer 


: hes ee 


ita’ ’ 


yay st 
SIS 


= 
2 eee 


Eiksccevngucse 
TSS the br eee 
hep es uaeeat ef 
veh 


Theudare 
jeie tit 
Testrars 


arereserely 
aks 


ele 


SPEY 
Vycaeae pes 
pees 


perares? 


Titers 


Sedat eee are 
ope deme est 


ore 
ppere: sss 


shahen 


weet 
a perrek ed 
sna? 


Rese? 


paryeese) se 
Drete ete ee: 
<0 


eae ete’ 


i& dene eeet 


yeeree* 
yap wetrer 
- 


bey eee: 
paasbreet 


Shaner te 


pete 


by ches 


Es 


otra sest 


pease 


Saeereel 


Ped erate Sk 
Vreseet 


2 


bia eF 


am, M958 


a 


ae 


arr ye 


peeny te 
prepece 


Sele ae 


the 

Gino eet 

Rayer 

zeup tr Seles 
ese eee ee 
eetere. 

Serb saseear ye 


La nexh Aires oP UES 
ies ee arte 
errr at 


Lane et 


Mow kesreey 
OCH oleae, 


%o 
PoLeTere Tey 


sabeearer 
pore-e9 


Te see uees tet 
eet ib et oaeer or 


Ei secteare 


gabe 
sparseste > 


yeapee 8 


yeheer 
ess 


oes it 


Sagaotes 
eee rest hes 


are pser ey 


Thane ath teekee 
wees Ae 


Tey 
yrer eres 


peerese 


Fa tate ee Se 
pase eee? 


eet 
Hite saeey 
age Pere 

pe seleiese 


eee a? 
pee 


gover re 
a2." Reaper 
shakes 

SE Se 


Seerteet 
che wy Serer tes 


e:e-8. 
Tee ge, 


ee ye 


pr? 
sears 


Serer erat Sheet 
pl seers 4 > 
ESC Tosa sesteket 


BIO 
7 esanee be 


ne 


epee tent 
$50 ee 


Lape 
ery 


a 
#3 

seat ee 
Jap keer 
eo eseth 


7 


leer 
Ress 


ar tee 
Seaeer? 
Eup eed oP 


peeks 
boa 


pee 
LPyseree® 


She seer 


beer trae? 
eres tiv aT 


Tesh eee 
Pikpectsaps 


Saar 
ratte 


be 


nerese. 


a 

dhe oye 
Ss abe 
Seah 


